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Introduction  

The comment on my paper concerning Conte di 'Ottomano' Freducci by 
Professor Chet Van Duzer is welcome for a number of reasons. Chet Van Duzer, in 
his BLJ article, 'Nautical Charts, Texts, and Transmission: The Case of Conte di 
Ottomano Freducci and Fra Mauro' (pp. 1-4), points out the inherent biases one 
encounters in interpreting descriptive legends on non-traditional nautical charts, 
and he reiterates a point I made: namely, that the recondite nature of some of the 
new information that nautical charts by Count Freducci include are of particular 
interest to shed light on the process of commissioning and creating nautical charts 
in Medieval and Renaissance Italy.1  

 

 

1   Chet Van Duzer, 'Nautical Charts, Texts, and Transmission: The Case of Conte di Ottomano Freducci 
and Fra Mauro', eBLJ (2017), Article 6, pp. 1-65. 
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Professor Van Duzer's article addresses the legends on three essentially 
unstudied nautical charts by Conte di 'Ottomano' Freducci. Van Duzer also says of 
this chartmaker, that he was active from 1497 to 1539 (p. 3).2 The first of these three 
charts is Freducci's 1529 nautical chart in London, British Library, Add. MS 11548. 
The description of Add. MS. 11548 in The List of Additions to the Manuscripts in the 
British Museum in the Years MCDCCCXXXVI-MDCCCXL (London, 1843), in the section 
for 1839, p. 3, is very brief and is incorrect with regard to the coat of arms on the 
map.3 The chart is mentioned by Heinrich Winter, 'Scotland on the Compass Chart', 
Imago Mundi, v (1948, pp. 74-7), who says that the name in the signature is illegible; 
but in his review of this volume of Imago Mundi in Archives internationales d'histoire 
des sciences, x-xiii (1950, pp. 1016-8), on p. 1017 Marcel Destombes says that he saw 
the chart before World War II, and at that time he was able to read the name as 
'Freducci'. The second chart is in Lucca, Biblioteca Statale, MS 2720, which is very 
similar to Add. MS 11548, but is in poor condition. The third chart by Freducci which 
has long legends was sold at Christie's on 20 May 1998; the placement, length, and 
initial letters of these legends indicate that they are very similar to Add. MS 11548. 

Professor Chet Van Duzer is quite correct in asserting that the first of these 
three charts is Freducci's 1529 chart (pp. 5, 16, 20). I see no reason, however, to 
presume that the illegible part of the signature is to be read as 'Conte di Ottomano'. 
I may add the compass rose design as proof that both the nautical charts in London, 
British Library, Add. MS 11548, and in Lucca, Biblioteca Statale, MS 2720, are 
actually the work of Freducci. Long and short radial lines are drawn on the chart 
paper in red, blue and yellow, and can be assigned to Freducci with total confidence. 
As the French language prevailed at the court of the Norman Kings in Italy, pure 
French expressions have been preserved in heraldry. Thus the green tincture in a 
coat of arms is termed vert, bright red is termed gules, and blue is termed azure; 
argent, a metal that is white, and signifies silver, is always left plain. This is how 
Freducci signed the chart, and the compass rose is drawn in red, blue and yellow, 
colours that appear in the Freducci family coat of arms (see fig. 1).4  

 

2  In full accord with Tony Campbell, 'Census of Pre-Sixteenth-Century Portolan Charts', Imago Mundi, 
xxxviii (1986), pp. 67-94. See also Tony Campbell, ‘Census of Pre-Sixteenth-Century Portolan Charts: 
Additional ('E') Entries', available at http://www.maphistory.info/portolanextra.html [accessed 22 
July 2011]. 
3  The description reads as follows: 'A CHART of Europe, the Black Sea, and the Mediterranean, drawn 
in 1529 for Cardinal Giulio Feltri della Rovere. On vellum, measuring 2 feet 10 inches by 2 feet. Ital. 
[11, 548]'. Feltri is a mistake for Feltre, Duchy of Urbino. 
4   The colours of the coat of arms may be described thus: 'D'azzurro, alla testa di leopardo al naturale, 
dalla cui bocca escono tre ramoscelli fogliati di due pezzi di verde, ciascuno fiorito d'argento 
bottonato di rosso'; that is, Azure, a natural leopard's head couped at the neck, in his mouth three 
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However, Eufreducius, or de Eufreduciis, is the ancient spelling of the 
surname, which appears to be delivered from the Latin Eufredutius and de 
Eufredutiis to designate the Freduccis, a powerful family of counts and valiant 
soldiers in Fermo Counties which formed the Pontifical province of Ancona, in 
surviving documents from Rome, Fermo, Ancona, Florence and Pisa from the late 
thirteenth through the early sixteenth centuries. Giovanni Freducci styles himself 
'Vester Johannes de Eufredutijs de Firmo Miles et Comes' in a letter from Fermo to 
Cosimo I dei Medici in 1439 (see fig. 2).5  

 

 

Fig. 1. The compass rose by Freducci. Detail. Firenze, Archivio di Stato, Fondo: Carte nautiche 15.  Su 
concessione del Ministero per i beni e le attività culturali e del turismo, Archivio di Stato di Firenze, 
autorizzazione Prot. n. 4053. È fatto espresso divieto di ulteriore riproduzione o duplicazione con 
qualsiasi mezzo. 

 

 

flowers argent, seeded gules, stalked and leaved vert. The colours of the shield, as understood in 
heraldry, are as follows: Azure is blue, Vert means green, Gules is red, Argent is white. For the Freducci 
coat of arms see Pompeo Litta, Euffreducci di Fermo (Milano, 1868), fasc. 9; Giovanni Battista di 
Crollalanza, Dizionario storico blasonico delle famiglie nobili o notabili italiane estinte e fiorenti 
(Bologna, 1886), Vol. 1, Freducci, or, Eufreducci, p. 435. Leopard meant the heraldic lion 'passant 
gardant'.  

5  Archivio di Stato di Firenze (ed.), Archivio Mediceo Avanti il Principato (M.A.P.). Inventario (Roma, 
Ministero dell'Interno Pubblicazioni degli Archivi di Stato, 1966), ii, Indice dei mittenti delle lettere, 
p. 410, Uffreduzi Ludovico (letter signed by Senator Ludovicus de Uffridutis de Firmo. Firmo die 24 
Sept. 1461), doc. n. 180 recto. filza x); p. 208, Uffreduzi Giovanni (letter signed by Vester Johannes de 
Eufredutijs de Firmo Miles et Comes. Fermi die primo Julij 1439), doc. n. 286, filza xi). And Pierre 
Gauthier, 'Nuovi documenti intorno a Giovanni de' Medici detto delle Bande Nere. Continuazione', 
Archivio Storico Italiano, Quinta Serie, Tomo xxx (1902), Firenze, Presso G. P. Vieusseux, pp. 326-362: 
N.° 92, Breve di Leone X a Giovanni (ASFi, Diplomatico, Mediceo), Datum Romae apud Sanctum 
Petrum, sub anulo Piscatoris, die xvi iulii mdxx, pontificatus nostri anno octavo (pp. 338-339).  
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Fig. 2. The Freducci signature, 1439. Vester Johannes de Eufredutijs de Firmo Miles et Comes. Fermo, 
1 July 1439. Letter to Cosimo I dei Medici, Florence. Firenze, Archivio di Stato, Archivio Mediceo 
Avanti il Principato, vol. i, filza xi, doc. n. 286.  
Previa autorizzazione del Ministero dei Beni e delle Attività culturali e del Turismo. 
 
 

 

Fig. 3.  The Freducci signature, 1556. Angelus Eufredutius. Angelo Freducci’s latest surviving atlas of 
1556 (Mantua, Biblioteca Comunale Teresiana MS. 646). Detail. Autorizzazione n. 18/2019. Mantova, 
Biblioteca Comunale Teresiana, Prot. 0059277-06.09.2019.  

And, further, an atlas by Angelo Freducci, namely Mantua, Biblioteca 
Comunale Teresiana MS. 646, dated 1556, displays the Latin version of the family 
surname, Eufredutius (see fig. 3). The Latin signature is clearly visible today in the 
margin of the map of Italy. It reads as follows Angelus Eufredutius Anconitan[us] 
Composuit Anconae In anno d[omi]ni MDLVI (Angelus Eufredutius Anconitanus 
Composuit In anno domini MDLVI). The signature on the map is written with south 
at the top. And in Rome (Biblioteca Casanatense, MS. 4866) is another atlas of the 
period, which is dated 1556. The Latin signature reads as follows Angelus 
eufredutius Anconitan[us] composuit Anconae MDLVI. 

Angelo also made a chart and two other atlases in the same style. The 
following list with Italian and Latin names has all his surviving works in 
chronological order. There is one extant chart by Angelo now preserved in Brussels 
(Bibliothèque Royale Albert Ier, II 292 CP), dated 1547; the Italian signature reads 
as follows IHS Ma Virgo - Angelo de Conte Freducci de Ancona lafacta nelanno 
MDXXXXVII (Ihesus Maria Virgo - Angelo de Conte Freducci de Ancona la facta nel 
anno MDXXXXVII). In Warsaw (Biblioteka Narodowa, Zbiory, Nr inw. O. 2401) is the 
first atlas of the period by Angelo Freducci, whom the history of cartography knows 
only from his signature on map 1 (Italy, Central Mediterranean Sea), which is dated 
1554; the Italian signature reads as follows Yђs Ma Virgo - Angelo de Conte Freducci 
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Anconitano leafatte nelanno 1554 (Yhesus Maria Virgo - Angelo de Conte Freducci 
Anconitano le à fatte nel anno 1554). In Greenwich (National Maritime Museum, MS. 
58-078/P36) is the second atlas of the period, which is dated 1555; the Italian 
signature on map 2 (Italy, Central Mediterranean Sea) reads IHS Ma - Angelo de Conte 
Freducci Anconitano leafacte in Ancona nel MDLV (Ihesus Maria - Angelo de Conte 
Freducci Anconitano le à facte in Ancona nel MDLV).  

Now, we have on one hand a chart (1547) and two atlases (1554, 1555) 
signed by Angelo de Conte Freducci Anconitano in the Italian language; and, on the 
other hand, two atlases (1556) signed by Angelus Eufredutius Anconitanus in the 
Latin language. The preposition 'de' (de Conte Freducci) is translated literally as 'of'. 
The Latin surname Eufredutius points to the Freducci family, settled, according to an 
old family pedigree, in Fermo Counties (Comitatus Firmanus) as early as 1274.6  

And so Professor Chet Van Duzer (pp. 4, 14, 19) is wrong when he maintains 
that 'an atlas by Conte di Ottomano Freducci’s son Angelo, namely Mantua, 
Biblioteca Comunale MS. 636, dated 1556, is stylistically very similar to Borgiano V'. 
No doubt Angelo never styles himself the son of 'Conte di Ottomano Freducci' as he 
never styles himself otherwise than 'de Conte Freducci' and 'Angelus Eufredutius'.  

This article attempts now to address both the ignorance and apathy of 
historians of cartography and geographers when dealing with Anconitan 
chartmaking in Medieval and Renaissance times.  

 

 

 

 

 

 
 

6 Marco Tabarrini, ‘Sommario cronologico di carte fermane anteriori al secolo XIV con alcuni 
documenti relativi alla storia della città di Fermo e del suo distretto riferiti per esteso’, in Gaetano De 
Minicis (ed.), Cronache della città di Fermo pubblicate per la prima volta ad illustrate dal cav. Gaetano 
De Minicis (Firenze, Regia Deputazione di Storia Patria per le Provincie della Toscana, dell'Umbria e 
delle Marche,1870), Regesta Firmana (Codice Diplomatico Fermano), Num. 355, Divisio bonorum 
inter nobiles de Fallerono (in Macerata, apud locum Fratrum Minorum, coram fratre Leone 
guardiano): Pacta inter dominos de Fallerono pro divisione bonorum, 31 Maggio 1274, pp. 447-52. 
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Conclusive Proof: a Pedigree of Three Generations of the Freducci 
Family was placed on Official Record at the Military Order of Santo 
Stefano in Pisa 

 
By a fortunate coincidence I hit upon an official document in September 2019. 

We have Letters Patent under the Great Seal, dated at Ancona, the 12th February 
1563, which prove in the clearest manner that Angelo Freducci the chartmaker 
(active 1547-1556) was not the son of 'Conte di Ottomano' Freducci, but the son of 
'Conte Freducci'. The document preserved in the Pisa archives provides evidence 
that Angelo's father was dominus Comes Eufreducius. In his application for admission 
to the Military Order of Santo Stefano, Pisa, Tuscany, the Italic Kingdom, Giovanni de 
Eufreduciis Angelo's son had no difficulty establishing his patrician lineage in 1563: 
his mother was a member of the old noble de Torolionis family of Ancona, and his 
family quarterings included the aristocratic de Urbevetris of Ancona and de 
Scalamontibus of Ancona. On the occasion, the Antiani Civitatis Ancone, the 
Aldermen of the city of Ancona, drew up Letters Patent confirming the Papal bulls 
under the lead seal, and they had them all recorded in their secretary's office in 
Ancona, and in the registry of the ecclesiastical court.  

The official document has four pages put one inside of the other and sewn 
together. A Notarial deed was drawn up by Vincenzo Onorio, of the diocese of 
Ancona, notary public by Papal authority, testifying that the notary had been present 
with the witnesses and their expected testimony on 11 February 1563. The notary 
forged the document at the behest of 'dominus Angelus Eufredutius nobilis 
Anconitanus'. The Letters Patent of the Aldermen of the city were dated Ancona, 12 
February 1563 (pridie jdus Februarij), under the Great Seal of the city of Ancona and 
given in the name of Ancon Dorica Civitas Fidei (see fig. 4).7 

 

7  Pisa, Archivio di Stato, Fondo: Ordine di Santo Stefano, Provanze di nobiltà 1562-1808: filza n. 8, 
inserto n. 9, provanza di nobiltà del Cavaliere Giovanni di Angelo Freducci di Ancona; 11 and 12 
February 1563; Latin; paper; 4 sheets, sewn together with string along the long side; folded in four 
horizontally, in good conditions. See also Stemmi dei Cavalieri dell'O.S.S. nella Scuola Normale 
Superiore di Pisa (Palazzo della Carovana), Cartella: Ioannes Eufredutyus Anconetanus MDLXII, 
Ubicazione stemma: Sala azzurra, n. 252; available at http://www.docstar.sns.it/index.html.  
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Fig. 4. ASPi, OSS filza 8, ins. 9, provanza di nobiltà del Cav. Giovanni di Angelo Freducci di Ancona, 
Antiani Civitatis Ancone. Letters Patent under the Great Seal, 11 and 12 February 1563, fol. 1, the 
coats of arms of the Freducci (de Eufreduciis) and the Orvieti (de Urbevetris) families. And Notarial 
deed (attachment to the Letters Patent), fol. i. Previa autorizzazione del Ministero dei Beni e delle 
Attività culturali e del Turismo - Archivio di Stato di Pisa (05.12.2019). 

 



HUMANITIES - Anno IX, Numero 17, Giugno 2020 
 

36 
 

 

 

 

 

 

Fig. 5. ASPi, OSS filza 8, ins. 9, provanza di nobiltà del Cav. Giovanni di Angelo Freducci di Ancona, 
Antiani Civitatis Ancone. Letters Patent under the Great Seal, 11 and 12 February 1563, fol. 2, the 
coats of arms of the Toroglioni (de Torolionis) and the Scalamonti (de Scalamontibus) families. Previa 
autorizzazione del Ministero dei Beni e delle Attività culturali e del Turismo - Archivio di Stato di Pisa 
(05.12.2019). 
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I am presenting for the first time biographical information on Angelo 
Freducci, whom the Letters Patent describe as a man of the noble rank in Ancona. In 
1563 Angelo Freducci had been married for more than thirty years and was the 
father of Giovanni and Domenico. By virtue of his office as Alderman of the city of 
Ancona, or, officium Antianatus as they call it, Angelo was a Magistrate for the city. 
At the municipal level local utilities were regulated by the Board of Aldermen. The 
division of finance and accounts (Regularia) was responsible for all the operations 
of the Antianatus. Angelo served as municipal accountant in 1563 (Antiani Civitatis 
Ancone, Letters Patent, fol. 1, line 5, 'et praesertim Antianatus, Regulariae').  

And thus Angelo Freducci was one of the officers to whom the business of 
keeping up accounts was committed. The story of Angelo as told by the Aldermen of 
the city of Ancona in the Letters Patent dated at Palatio Residentiae, 12 February 
1563, is of great interest for what it may tell or imply about the relations between 
the Aldermen in the office of accountants (regulatores) and the elected chief 
Captains of the Anconitan armed Fleet during that period. The revised edition of the 
Statutes and Ordinances, published by senatorial authority in 1566, gives notice of 
the Armata Sancti Chiriaci (Armata of St Cyriacus). The Armata Sancti Chiriaci – the 
Latin name for an armed Fleet – was in the harbour of the town of Ancona. As we 
will see again later, the point that interests us most deeply in the Statutes is the 
question of the chief Captains who were employed in the armed Fleet at Ancona. The 
Statutes of the city of Ancona provided that 'There shall be no Captain in the Armata 
of St Cyriacus, except those who are appointed by, and sworn before the said 
Accountanting Officers of the Aldermen'. Collector agents constitute a separate 
branch of the Board of Aldermen and have power under the Statute to examine 
Captains before they are appointed chief Captains of the Armata on 1 April of each 
year ('Kalendis Aprilis extrahatur').8 This Fleet history explains the origin of charts 
and atlases signed by 'Angelo de Conte Freducci' or 'Angelus Eufredutius': he was a 
collector agent (in Regularia) from the office and place of Aldermen of the city of 
Ancona. 

The port of Ancona situated about 6 miles northwestward of Mount Conero 
is the only port between Gargano and Venice sufficiently capacious to receive sailing 
vessels of large tonnage; it is in the form of a sector limited by the curving shore 
comprised between St Cyriacus (modern Guasco) and Astagno Hills and two 

 

8 Battista Ferretti iureconsulto (Joannes Baptista Ferrettus Anconitanus IV.D. Comes, et Eques), 
Constitutiones, sive Statuta magnificae civitatis Anconae, novissime decreto Senatus impressa, (Ancona, 
Excudebat Astulfus de Grandis Veronensis, 1566), De Officiis Collatio Prima, De officia Syndicatorum 
Communis Anconae, Rubrica 8, pp. 7-8; De Deveto Officialium Civitatis Anconae per Consilium 
eligendorum, Rub. 34, p. 26; Ordo pro Armata Sancti Chiriaci, Rub. 35, pp. 26-7. The book cover shows 
the Great Seal of the city of Ancona and in this were still shown the three lilies of gold.   
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protecting natural moles. The ancient part of the lower mole is crowned by Trajan's 
arch built in honour of the Emperor of the Romans.9 Ancona cathedral is dedicated 
to St Cyriacus the Martyr, the patron saint of Ancona; it stands on the site of the 
former acropolis of the Greek city, the Guasco Hill which overlooks Ancona and its 
gulf. The hill, however, was renamed Guasco Hill, after a French officer named 
Cesare Guasco in 1570.  

Thus in the genealogic proofs of patrilinear and matrilinear nobility mention 
is made of Angelo's mother-in-law, Contessa de Scalamonti, daughter of Count de 
Scalamonti, Ancona. The Aldermen of the city of Ancona by their Letters Patent 
recall in 1563 that both the noble Toroglioni and Scalamonti families were deeply 
rooted in the port of Ancona and its history (fol. 1). The port of Ancona was well-
fortified but much of Medieval and Renaissance Ancona was destroyed during the 
Second World War. The Piazzaforte Pontificia of Ancona, the old city wall of the port, 
was destroyed, but port doorways could be restored. There are six Gothic doorways 
(Portelle) for access. The doorway called 'Portella delli Toroglioni' reminds us of the 
period of Papal absence from Rome, the period of Papal Avignon. In 1375 Cardinal 
Roberto Amadeo de conti Gibennesi, as the apostolic Legate of Pope Gregory XI de 
Beaufort and Rector of Marchia Anconitana, arrived in Ancona, and communicated 
the object of his mission to the chief magistrates. The Legate ordered a galley, a galea 
grossa, to be built, and to be armed to go to Marseille, France, or Transalpina Gallia 
as the Aldermen of the city of Ancona call it in Latin in 1563. The Anconitan 
magistrates elected Nicolò, or as the said Letters Patent grant under the Great Seal 
of the city of Ancona, Nicolaus Torolionus, son of Bartolomeo de Torolionis, of noble 
rank, Captain of the company. Nicolò then set sail for Marseille near the mouth of 
the Rhône. Leaving Avignon on 13 September 1376, Pope Gregory XI departed from 
Marseille on 2 October with captain Toroglioni and the Anconitan galley escorted by 
thirty-one galleys from Genoa. The chief galley, which had command over the rest, 
was called capitana d'Ancona in the history of the Papal Marine. The Pope embarked 
at Marseille and after four months of difficul travel, during which he endured a 
number of storms, he reached Rome via the Tiber on 17 January 1377. As a reward 
for the great service which Nicolò Toroglioni had rendered in this operation, Pope 
Gregory bestowed the title of Count of Cassero upon him and his successors; Cassero 
Castle (modern Camerata Picena) rises in the Bishopric of Ancona. Giuliano Saracini 
tells us that the wall-space between 'Portella sotto mare', the last gate at Point San 
Primiano, and 'Portella delli Toroglioni' was adorned with coats of arms. Both the 
coats of arms of Antonio Scalamonti and Domenico Bompiani, guardians of the port 
of Ancona, were in a stone erected in 1470. And the coats of arms of Andrea 

 

9  Battista Ferretti, Constitutiones (see n. 8), Parte Prima, Opinione Nona et ultima, pp. 32-3.  
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Benincasa, Francisco Cuneo and Ludovico Senili, captains of the port, were cut in 
stone in 1497.10 The coat of arms of the noble Toroglionis was then displayed over 
the Anconitan Portella; the wavy lines on the shield are the heraldic way of 
representing the waves of the sea, namely 'barry wavy or and azure'. These are the 
arms of the Toroglioni and the Scalamonti families granted by the said Letters Patent 
in 1563 (fol. 2), but have slight differences in decoration (see fig. 5).  

Maria's brothers, in fact, still hold the title of 'comites Cassari' in the Letters 
Patent dated at Ancona in 1563, and they display their coat of arms (fol. 1; see fig. 
4). Maria de Torolionis (modern Toroglioni), Angelo's wife, was the daugther of 
Giovanni and Contessa de Scalamontibus (modern Scalamonti) his wife.  

The City, Counties and District of Ancona were composed of contiguous 
territory and were to be distinguished ('in Civitate, Comitatu, et Districtu Anconae'). 
Accordingly, the Statute made a difference relative to the election to the office of 
Alderman (de officio Antianatus). Officers who were not born in the City of Ancona 
could not be elected (see 1566, 'in officio Antianatus, et Regulariae'; De deveto, Rub. 
34, p. 26). No doubt, then, that Angelo was born in the City of Ancona. 

Banners, bearing the arms of de Eufreduciis, were then familiar objects in the 
City, Counties and District of Ancona. The present family assumed the arms of 
Ludovico the Elder Freducci from Fermo as their paternal coat, at the time of the 
marriage with Caterina Nardi at Ancona circa 1450.11 The three roses with the 

 

10  Giuliano Saracini, Notitie Historiche della Città d'Ancona (Roma, 1675), Parte Seconda, Libro Nono, 
pp. 210-11, Anni di Christo 1375; Parte Seconda, Libro Duodecimo, p. 477, Anni di Christo 1673, 
'Nella muraglia del Porto, nella strada, detta sotto mara vicino a San Primiano; vi sono tre altre Arme, 
con la seguente iscrizione, che dice D. M. Ant: Scalamontes de Grimaldi; Dominicus Paguli de 
Bomplanis, Anconae Portus, Praefecti; ex publico Aere, murum hunc, funditus construi Curaverunt [...] 
MCCCCLXX '; p. 478, Anni di Christo 1673, 'Nella Muraglia del detto Porto; fra la sudetta Portella 
[Portella vicina a S. Primiano], e quella detta delli Toroglioni, vi sono tre altre Arme, con la seguente 
inscrizione, che dice Andrea Benincasa, Francisco Cuneo, et Ludovico Senili, Portus Capitanei, ad 
maritima propugnacula, Patriae construentibus [...] MCCCCLXXXXVI'. For primary sources see also 
Angelo Guglielmotti, Storia della Marina Pontificia nel Medio Evo dal 728 al 1499 (Firenze, 1871), II, 
Lib. III, Cap. XI (Cap. Niccolò Torriglioni), 1376, pp. 89-102, and note 115. 
11  Francesco Ferretti, Pietra del paragone della vera nobiltà discorso genealogico de conti Ferretti con 
varie notizie Historiche, e riflessioni sopra i pregi della Nobiltà. Alla Maestà Christianissima di Luigi XIV 
(Ancona, 1685), pp. 116, 124-32, 346. For the connection between two branches of the family, the 
Freduccis who lived in Fermo and the Freduccis who lived in Ancona, see also Giorgio Viviano 
Marchesi (patrizio Forlivese), La Galleria dell'Onore Ove sono descritte le Segnalate Memorie del 
Sagr'Ordine Militare di S. Stefano P. e M. e de' Suoi Cavalieri colle Glorie antiche, e moderne dell'Illustri 
Loro Patrie, e Famiglie dentro, e fuori l'Italia (Forlì, 1735), Parte Prima all'Altezza del Serenissimo Gio. 
Gastone Gran Duca di Toscana Gran Maestro dell'Ordine, Ancona, pp. 35-36: 'Giovanni d'Angelo 
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colours reversed are from the Freducci family coat of arms. In heraldry, a lambel, or 
label, is a charge resembling the strap crossing the horse's chest from which 
pendants are hung. The coat of arms of the Normans, at the time of King Charles I of 
Anjou, the first king of the angevin dynasty who ruled over Naples and Sicily (1226 
or 1227-85), bore on a blue field three golden lilies, or fleurs-de-lys, with the addition 
of a lambel of three points gules, which, in heraldry, is a brilliant shade of red. Before 
this period the fleurs-de-lys had been more in number, and they were scattered over 
the entire surface of the royal banner. After the Anconitan intervention on the side 
of Charles I of Anjou and the closing of the Battle of Benevento in 1266, however, 
Ancona reduced the number of the fleurs-de-lys in its own banner to three, and 
thenceforward the three lilies of gold appeared in the banners and seals of the 
municipality of Ancona. We see the seal on the cover of the 1566 book of Statutes. 

Accordingly, the descendants of the Freducci family in Ancona should bear, 
on their coat of arms, three lilies of gold and a lambel of three points gules from the 
civic coat of armes of Ancona, thus producing a distinct heraldic ensign. We see it in 
the Letters Patent 1563. Of these two coats of arms, the earlier of Fermo may be 
distinguished as Freducci ancient (see fig. 13 below), and the later as Freducci 
modern (see fig. 4).  

This document, though not so important for the history of cartography, is 
nevertheless of great interest, as connected with the histories of the noble houses 
and aristocratic families in Ancona, and with other public genealogies of the period. 
As testified from the many examples given in the document, namely, in the consent 
in writing of the notary (the sewn folio, line 23), 'Giovanni Freducci and Domenico 
declare the surname of Count Freducci, the father of the said Angelo their father, and 
are legitimately descended from the noble family of de Eufredutijs in Ancona'. 
Giovanni and Domenico also declare that they never engaged in the vile mechanical 
arts, ('d. Angelo Euferdutio nobile Anconitano dixerunt, et testificaverant Mag.cos 
instantes d.num Iohanne[m] et d.num Dominicu[m] dicti d. Angeli Euferdutis de 
Ancona filios fuisse, et esse nobiles Anconitanos, et nullam exercuisse seu exercere 
artem vilem seu (ut vulgo aiunt) mechanicam [...] et interogati in causa scientias, 
deposuerunt cognomine d[omin]um Comitem Euferdutiu[m] patrem supradicti 
d[omi]ni Angeli patris supra dictos d. Iohannis Euferdutij et d. Do[mini]ci fuisse ex 
nobili familia de Eufredutijs de Ancona, et artem aliquam mechanicham no[n] 
exercuisse toto tempore vitae suae et dictum d[omi]num Comitem patrem dicti d. 
Angeli suscepisse ex legitimo matrimonio de nobili d[omi]na Maretina filia 
q[uondam] Nobilis viri d[omi]ni Dominici de Urbeveteris de Ancona supra dictum 
d[omin]um Angelum euferdutium'; Notarial deed, fol. i, lines 17-25; see fig. 5).  

 

Freducci, 9 Marzo 1562. ab Incar. Illustre in Fermo, e conosciuta in Italia, fu la prosapia Freducci, 
madre di segnalati, e celebri Personaggi'. 
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Navigation in its theory and practice is classed among the noble liberal arts. 
Mechanical arts are those wherein the hand, and body are more concerned than the 
mind, and which are chiefly cultivated for the sake of the profit; they are popularly 
known by the names of trades; they take their denomination from 'machine'. Liberal 
arts are those that are noble, and ingenuous; or which are worthy of being cultivated 
'without any regard to lucre arising therefrom'. Such are poetry, music, painting, 
grammar, rhetoric, the military art, architecture, and navigation.12 

In the Ecclesiastical States the practice of trade was incompatible with 
nobility. Nobles must not have derogated from their nobility by merchandise or 
traffic. By Papal brief, dated Rome, 7 June 1644, for the first time Pope Urbanus VI 
very wisely provided that merchandise should be no prejudice to nobility in the 
community and city of Ancona.13  

In this valuable and hitherto unknown and unpublished document, 
reproduced here for the first time, the Aldermen of the city of Ancona (Antiani 
Ancone Civitatis) as officers from the nobility placed a pedigree on official record at 
the Order of St Stephen in Pisa in 1563 (see figg. 4-5). The document opens with a 
statement that Angelo was born of legitimate mariage between two nobles, the lord 
Count Eufreducius as he was once called and Mariettina de Urbevetris his wife, both 
members of senatorial families ('D[omi]numque Contem Eufreduciu[m] olim dicti d. 
Angeli patrem, qui ipsu[m] leg[iti]mo matrimonio habuit ex D. Mariettina de' Nobilis 
familia de Urbevetris quae quide[m] antiquissima est et semper ipsos, oêsque de 
domibus et familijs de Eufreducijs et de Urbevetris nobiles extitisse, emanasseque 
tanque a fontibus uberrimis, et adfuerunt viri egregij scilicet, de Urbevetris in magna 
Urbe magni Senatores De Eufreducijs [...] equites ac miles auratae militae, et no[n] 
semel sed sepe et sepius').  

As the senators of Rome ('in magna Urbe' in Letters Patent) were taken out 
of the body of the patricians, they were appointed by the Popes. In fact, among the 
senators of the Roman States were Giovanni Freducci (Iohannes de Eufredutijs de 

 

12  Ephraim Chambers (ed.), Cyclopaedia: or, An Universal Dictionary of Arts and Sciences (London, 
2nd ed. 1738), i, 'Art'. 
13 'Constantis fidei ac sincerae devotionis affectu, quo dilecti filii Communitas et homines Civitatis 
nostrae Anconitanae Nos, et Romanam reverentur Ecclesiam, inducimur, ut ea illis libenter 
concedamus, quae ad eorum utilitatem et commodum dignoscimus pertinere. §1 Cum itaque sicuti 
idem Communitas et homines Nobis nuper exponi fecerunt. ipsi sericeam et lanariam artes necnon 
cerarum, coriorumque ac lanarum et vallonearum vulgo nuncupatarum mercaturam ac 
bancheriorum seu campsorum artem opera personarum nobilium ejusdem Civitatis, absque eo quod 
propterea earumdem personarum nobilitati praejudicetur exerceri posse [...]'.  
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Firmo Miles and Comes) (see fig. 2), and his son Ludovico Freducci (Senator 
Lodovicus de Uffridutis de Firmo) in 1445-1453 and in 1454-1464 respectively.14  

In lines 7-10 on folio 1 a space of two letters is left out since a paper wrinkle 
or a faulty fold on the reverse has spoiled the writing on the obverse (see fig. 4). In 
line 7 the erased word is Com'tem in the line string 'Dominumque Comitem 
Eufreducium olim dicti d. Angeli patrem fuisse' (Antiani Civitatis Ancone, Letters 
Patent, fol. 1). In any case, the Notarial deed of 11 February 1563 attests twice that 
the said lord Count Eufredutius, by his wife Mariettina a daughter of Domenico de 
Urbeveteris, was father of the said Angelo and grandfather of Giovanni and 
Domenico in Ancona ('et interogati in causa scientias, deposuerunt cognomine 
dominum Comitem Euferdutium patrem supradicti domini Angeli patris supra 
dictos d. Iohannis Euferdutij et d. Dominici fuisse ex nobili familia de Eufredutijs de 
Ancona, et artem aliquam mechanicham non exercuisse toto tempore vitae suae et 
dictum dominum Comitem patrem dicti d. Angeli suscepisse ex legitimo matrimonio 
de nobili domina Maretina filia quondam Nobilis viri domini Dominici de 
Urbeveteris de Ancona supra dictum dominum Angelum euferdutium' (Notarial 
deed, attachment, fol. i, lines 23-25. See fig. 4). 

Repeatedly in the document of 1563 we see that Comes, Count, is a title of 
nobility, not a proper name; and Contessa, Giovanni Freducci's maternal 
grandmother, was a daughter of Count de Scalamontibus ('dominum comitem de 
Scalamontibus'. Notarial deed, fol. ii, lines 3-4). The Latin word originates in Trento 
on the Adige River where it is first attested by Notarial deed in the form domina 
Contessa in 1157.15 And the word passed unchanged into the Italian language. 
Likewise, for example, speakers of Old Italian knew the form dominus Contes, domini 
Contis, and dominum Contem; both the forms Comes and Contes are recorded from 
Latin texts .16 

 

14  Alfonso Salimei, 'Serie cronologica dei senatori di Roma dal 1431 al 1477. Contributo alla storia 
del Senato romano', Archivio della R. Società romana di Storia patria, Voll. liii-lv, 1932, pp. 41-176 
(especially pp. 133, 169), Giovanni de Uffreduccis (Uffreduzzi) da Fermo (1445-46); Ludovico 
Uffreducci da Fermo (1453), Ludovicus de Offredutijs firmanus (1454), Ludovico de Eufreducci (de 
Uffredutiis) da Fermo (1464), Ludovicus de Offreducijs (1465). 
15 See, for example, Emanuela Curzel, Sonia Gentilini, Gian Maria Varanini (eds), Le pergamene 
dell'Archivio della Prepositura di Trento, 1154-1297 (Bologna, Annali dell'Istituto storico italo-
germanico in Trento: Fonti 2, 2004), Le pergamene della Prepositura, pp. 308, 402-3. And Marina 
Benedetti, Inquisitori lombardi nel Duecento (Roma, 2008), p. 49, note 32. 
16  Attested by Piergiorgio Peruzzi, 'Prime note sulla vita e sull'opera scientifica di Francesco Tigrini 
da Pisa', Studi Medievali, Spoleto, s. iii, 31 (1990), pp. 853-99 (especially p. 881, anno 1361); Pompeo 
Compagnoni (ed.), Memorie istorico-critiche della Chiesa e de' vescovi di Osimo (Roma, 1782), iii, 
'Lezione CLXX di Fra Piero I. Atti dell'anno 1375', p. 183; Francesco Liverani (ed.), Le catacombe e 
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I, based on close observation of the original, say that in all three cases I have 
to do with the same word, Comitem in the accusative case. Each word carefully 
includes a dot above each vowel i. It is to conform verbatim to the requirements of 
the Order's Statute, as expressed in chapter four in Italian, specifically to appoint 
Earls, Conti, of high status. The Order had been instituted in the year 1561, by 
Cosimo dei Medici, Second Duke of Florence and Siena, First Grand Master of the 
Order and Grand Duke of Tuscany, Iron Crown.17  

A pedigree of three generations has been recorded, which is headed by Count 
Freducci; he married Mariettina de Urbevetris, the daughter of Domenico, of the 
patriciate of Ancona which was a firmly established set of families. Count Freducci 
and Mariettina had a son, Angelo, married to Maria de Torolionis (Antiani Civitatis 
Ancone, Letters Patent, fol. 1, lines 2 and 7. Notarial deed, fol. i, lines 28-29; fol ii, 
lines 1-3). The entry descends to the issue of Angelo and of Maria his wife. Maria was 
the daughter of Giovanni de Torolionis and Contessa de Scalamontibus was her 
mother ('Suprad[ict]amque d[omi]namque Maria[m] olim ex D. Joanne et d. 
Contessa ex nobilissimis antiquissimisque dominibus et familijs Toroliona, et 
Scalamontiu[m] respective descendisse, d[ict]asque familias d[ict]am officiam, 
honores, dignitates huius civitatis exercuisse et exercere, honesteque, et catholice 
vixisse, vivereque, et vigere nunc egregios cives, et nobiles, et fratres d[ict]ae Mariae 
in actuque comites Cassari cum oneribus, muneribus, et honoribus, eos vero alter 
comitem et equitem esse, habuisse patrem Comite[m] suosque ascendentes fuisse 
egregios et nobiles viros, haec per l[ite]ras in forma Breviu[m] olim concessas motu 
proprio propter eorum benemerita sub plumbea bulla' (Antiani Civitatis Ancone, 
Letters Patent, fol. 1, lines 10-12).  

Still further on, in the Notarial deed, the said contessa de Scalamontibus is 
described as the noble daughter of comes de Scalamontibus; the said Count de 
Scalamontibus also never engaged in the mechanical arts and never took public 
money, neither did Angelo de Eufreduciis ever practice the mechanical arts, or take 
public money ('supra dictos d.num Iohanne[m], et d. Dominicum ex nobili d[omi]na 

 

antichità cristiane di Chiusi (Siena, 1872), 'Bolla di Eugenio IV per la elezione del vescovo di Chiusi. 
Copia mandati Alexii episcopi clusini, 1438', p. 319; and others.  
17  Statuti Capitoli et Constitutioni del Ordine di Santo Stefano. Fondato et dotato dal Illustr. et Eccell. 
Signor Cosimo Medici Duca II. di Fiorenza et di Siena. Con gratia et Privilegio (Firenze, 1562), 'Del modo 
di ricevere i Cavalieri', Titolo Secondo: In che modo i Cavalieri del Ordine di Santo Stephano deveno 
esser ricevuti alla professione', pp. 9-10, Capitolo iiii, Della qualità di coloro che deveno 
esser'accettati nel ordine: 'Non vogliamo che nessuno, il quale non sia legittimamente nato possa 
ammettersi alla professione del ordine della nostra Religione se già non fusse figliuolo d'alcun 
Signore di titolo, come son Duchi, Principi, Marchesi, o Conti di grande stato'; p. 10, Capitolo v, Delle 
Probationi che si debbono fare inanzi che alcun si accetti. 
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Maria filia q.dam Mag.ci d.mi Iohanni de Toroglionis nobilis Anconitani de legiptimo 
matrimonio et ex nobili d.na contessa filia Mag.ci d.ni generi de Scalamontibus 
nobilis Anconitani, dictumque d.num comitem du[m] vixit exercuisse o[ne]ra offitia, 
et munera publica huius civitatis, nec no[n] d.num Angelum supra dictum viventem 
pariter offitia, et munera predicta exercuisse et exercere'; Notarial deed, fol. ii, lines 
1-3).  

This way of distinguishing the various components of the nobility recalls that 
of the late medieval orders, nobles and people, with the latter divided into 
merchants and artisans. The lower status of the latter is evidenced by the frequent 
reference to the mechanical arts and their practitioners as non-nobles in the 1563 
document. It turns out that the purpose of Anconitan charts and atlases signed by a 
chartmaker as a member of the patriciate was not that of merchandise. The 
existence of the armed Fleet of St Cyriacus required Angelo Freducci as Alderman to 
invest heavily in charts and atlases. 

The pedigree ends with Giovanni the applicant Knight and Domenico, the 
sons of Angelo and Maria in 1563. Giovanni was then thirty years of age, according 
to his father Angelo's books in Ancona (Antiani Civitatis Ancone, Letters Patent, fol. 
1, line 3). The grants are contained in Letters Patent of Gregory XI, Urban VI, 
Boniface IX, Pontifices Maximi, in the form of Papal bulls under the lead seal, and in 
other letters by Pope Urban VI (line 13).  

This, then, is the basic source material on which I have relied extensively in 
the pages that follow.18 It is recorded, and there is no reason to doubt, that Giovanni 
Freducci, the son of Angelo, was admitted as Knight of the Order of St Stephen, at 
Pisa, in 1563. As a Knight of Santo Stefano, Giovanni's chief duty was to participate 
in the Order's maritime campaigns via Porto Pisano and Livorno to rescue Christians 
who had been captured by Infidel forces (Statuti, 1562, 'Regola dei Cavalieri di Santo 
Stefano', Tilolo Primo, p. 2, Capitolo iii, Dell'Uffitio, et professione de' Cavalieri). 
Giovanni will be present as Knight and Comes in Ancona when the Order's 
favourable report is given to his cousin Lelio Freducci (Freduccj and de Eufredutiis), 
the son of Andrea, the grandson of Lillo in Latin Letters Patents, an applicant for the 
knighthood on 9 December 1581. The proper name is rendered both Lelio and Lillo 
in the Latin text. Giovanni Angelo's son is thus described in the Notarial deed of 23 
September 1581 (see fig. 6): 'D[ominus] Joannes Eufredutius Comes: datarius 
religionis ex militie S.ti Stephani Antianus' (fol. xi, lines 16-17).19  

 

18  I wish to thank Massimo Sanacore and Daniela Staccioli, Archivio di Stato, Pisa, and Laura Cirri, 
Stemmi dei Cavalieri dell'Ordine di Santo Stefano nella Scuola Normale Superiore, Comitato 
scientifico, Pisa, for their advice with various questions I encountered in tracking down documents.  
19  Fol. ix, lines 16-17. Pisa, Archivio di Stato, Fondo: Ordine di Santo Stefano, Provanze di nobiltà 
1562-1808: filza n. 40, inserto 27, Processo di nobiltà del Cavaliere Lelio di Andrea Freducci di 
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Fig. 6. Joannes Eufredutius Comes, 1581. Giovanni Angelo's son. ASPi, OSS, filza 40, ins. 27, Processo 
di nobiltà del Cavaliere Lelio di Andrea Freducci di Ancona. Antiani Civitatis Ancone, Letters Patent, 
and Notarial deed of 23 September 1581, fol. xi (lines 16-17). By Permission of the Archivio di Stato 
in Pisa (05.12.2019) 

The document executed by the public notary shows the following coats of 
arms depicted in full colour in 1581 (fol. ix): Freducci, Bartolucci, Toroleonj, 
Benincasi. In the first place, an aspirant for Knight in the Order of St Stephen had to 
prove his direct descent from four noble families on both sides; the proof of 
gentilitian quarterings takes in the father, mother, grandfather and grandmother, on 

 

Ancona, Antiani Civitatis Anconae, Lettere Patenti, 5 Octobris 1581; fol. i; signed by Ambrosius de 
Ciceribus et Commessarij, Datum Anconae, In Palatio nostrae solitae Residentiae, 30 7mbris 
[Septembris] 1581 - v Octobris 1581 - viiii Dicembre 1581, fol. ix - fol. xxv; in palatio Episcopali 
praesentibus: signum of 'Petrus Baptista a Porta' public notary by apostolic authority. In good 
conditions.  
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both the father and mother's side.20 The proofs of nobility for four descents on both 
sides must be made by arms and registers, signed by the notary within whose 
jurisdiction the candidate was born, by whom they are sent to the Grand Master of 
the Order, and there undergo another examination by the Knights of that Military 
Order in Pisa, who have the power to reject them. At the bottom of the Ancona 
document of 1563 are these following coats of arms depicted in full colour (see figg. 
4-5): de Eufredutiis, de Urbevetris, de Torolionis, de Scalamontibus. Although 
unfortunately the Biblioteca Comunale Benincasa, the Ancona city library, was 
destroyed as a result of bombing attacks (1943/1944), and the historical collections, 
with their nineteenth-century inventories, suffered serious damage, nevertheless 
the surviving document of Ancona with the Great Seal still attached traces the story 
of three generations of the Freducci family in Ancona. And, above all, Freducci's full 
story might have been lost to us for ever had the document not been preserved on 
official record by the Order of St Stephen in Pisa.  

Then shortly thereafter I discovered authorized secondary sources on the 
Military Order of St Stephen in 1735, where further generations of pedigree were 
traced and placed on official record at the Military Order. Giorgio Viviano Marchesi 
discovered in the archives of the Order that Giovanni, the son of Angelo Freducci, 
was descended from the highly distinguished family of Freducci in Fermo. Oliverotto 
absolute Lord and then Tyrant of the State of Fermo, was a descendant of the 
Freduccis; he might have become the most distinguished member of the family, and 
given peace to his country, but instead of this, he was cruel and caused innocent 
blood to flow. After which he, too, was killed in the same cruel manner. From 
Ludovico Freducci of Fermo, Esquire, the son and heir of Giovanni Freducci, Esquire, 
derived the branch of the Freducci family which settled at Ancona, and of which was 
Giovanni, Angelo's son, the Knight of the Order of St Stephen, at Pisa, 1563 (1562 in 
the Pisan calendar). Ludovico who as pretor or judge resided first at Florence, in 
Tuscany, in 1433, and afterwards at Ancona, was appointed senator at Rome in 1455 
and 1465. On marrying in 1450 Caterina Nardi, widow of Antonio Ferretti Count of 
Castel Ferretto, Ancona Counties, Ludovico Freducci claimed his right to enrollment 
as a noble of Ancona. This gave Ludovico the senator and descendants the right to 
be classed among the nobility of city.  

 

20  Statuti Capitoli et Constitutioni del Ordine di Santo Stefano (see n. 16), 'Del modo di ricevere i 
Cavalieri', Titolo Secondo, p. 10, Capitolo v, Delle Probationi che si debbono fare inanzi che alcun si 
accetti. 
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A pedigree of five generations has been officially recorded and published by the 
Order of St Stephen in 1735, which is headed by Giovanni the Elder Freducci.21 He 
is Johannes de Eufredutijs, who styles himself 'de Firmo Miles et Comes' in the Italian 
letter from Fermo to Cosimo I dei Medici in 1439 (see fig. 2).22 The entry descends 
to his son Ludovico Freducci in Fermo, who married in 1450 Caterina Nardi widow 
of Antonio Ferretti Count of Castel Ferretto of Ancona. By his wife Ludovico had a 
son, from whom are descended the Freduccis of Ancona. The entry ends with 
Angelo's son Giovanni, the aspirant Knight in 1563. On the other hand, in 1735 the 
author of the secondary source was not interested in considering together two 
families that stem from the same trunk. This needs to be complemented by news 
from other primary sources: chronicles, inscriptions, municipal registers of 
deliberations. From these sources we learn that the Freduccis of Ancona kept the 
right to hold municipal offices in Fermo and had access to these originary rights. In 
reality, Ludovico and Caterina Nardi had three children, Giovanni, Pier Nicolò 
(Piernicolo), and Stefania.23 Giovanni Freducci the son of Ludovico and Caterina 
took for his first wife Caterina, daughter of Niccolò Fogliani in Fermo; by her he had 
Tommaso, killed in 1498, Oliverotto the future  'rector, head and commissary 
general' and Count of the city of Fermo, taken and strangled in 1502, and Battista, 
who died before the year 1514. Giovanni, meanwhile, married for his second wife 
Mariettina de Urbevetris, another gentildonna, daughter of Domenico a patrician of 
Ancona, whose name we learn from the Letters Patent 1563; they had a child, 
Angelo. Then the Turkish pirates killed Giovanni. Ludovico the Senator survived his 
son Giovanni in 1491, and lies buried in the same vault, at the Blessed Sacrament 

 

21  Marchesi, La Galleria dell'Onore (see n. 11), pp. 35-36, 'Giovanni d'Angelo Freducci, 9 Marzo 1562. 
ab Incar. Illustre in Fermo, e conosciuta in Italia, fu la prosapia Freducci, madre di segnalati, e celebri 
Personaggi'; p. 36, 'Lelio d'Andrea Freducci, 17 Marzo 1581 ab Inc.'.  
22  Patrizia Licini, 'La cartografia nautica dei Freducci come testo, contesto e ipertesto della Signoria 
di Fermo, in Simonetta Conti (ed.), Amate sponde. Le rappresentazioni dei paesaggi costieri 
mediterranei. Atti del Convegno Internazionale di Studi a cura di Simonetta Conti. Gaeta, 11-13 
dicembre 2003, Complesso monumentale della SS. Annunziata (Formia, June 2007), Sezione 2. Le Coste 
dei Navigatori (Referees Corradino Astengo, Vladimiro Valerio, Simonetta Conti), pp. 245-91 
(especially p. 267, and note 24). 
23  Fermo, Consigli di Cernita, 6 January 1476 (Giovanni ricevuto in Cernita in luogo di suo fratello 
Piernicolo); January 1478 (si propone a Priore: Giovanni di Ludovico Uffreducci propter senectutem 
patris; 22 June 1478 (Piernicolò può esercitare gli uffici municipali per Ludovico Eufreducci suo 
padre assente); 7 January 1480 and 27 March 1480 (si ha che Stefania sorella di Piernicolò e figlia di 
Ludovico Eufreducci moglie in prime nozze di Giacomo Paccaroni si rimaritò in Ancona). See 
Giuseppe Fracassetti, 'Gli Eufreducci di Fermo. Commentario storico', Il Saggiatore Giornale Romano, 
Num. 9 and 10, An. II, Vol. III, 30 Jun. 1845, pp. 267-10 (pp. 270-71, notes 13-16); but here note the 
false reading in the municipal registrations, where Piernicolo (modern Pier Nicolò) has been wrongly 
read for Pierfrancesco in 1845. 
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Chapel, Fermo. The sole source of infomation about Giovanni's second marriage and 
violent death is the epitaph that his father Ludovico wrote on the occasion.24 

We have now rehearsed the whole of Count Giovanni Freducci's relations 
mentioned in documents and traced the genealogic position of Angelo his son. From 
this branch descend the present Giovanni the Knight of the Order of St Stephen, at 
Pisa, 1563, and Domenico his brother. 

The first dated chart showing the 'Count of hoctomannum Freducci' 
signature (Comes hoctomannı fredutıȷs = Comes hoctomanni fredutijs), in Latin, is 
from the year 1497, namely his nautical chart now in Wolfenbüttel (see fig. 7). The 
second surviving chart showing the 'Count of hoctomanno Freducci' signature 
(Conte de hoctomanno freducci), in Italian, is from the year 1512, namely the nautical 
chart, in atlas, in Perugia (see fig. 8). The third survivig chart showing the 'Count of 
Hectomanno Freducci' signature (Conte de Hectomāno freducci), in Italian, if the 
reconstructed year is 1515, represents Florida for the first time; the Freducci ocean 
chart is in Florence (see fig. 9). There are no surviving charts and atlases between 
1515 and 1524 (New York, Hispanic Society of America, K24). The last dated chart 
showing the 'Conte de Octomanno Freducci' signature (Conte de Octomāno freduccj, 
or Loctomāno), in Italian, is from the year 1539, namely his nautical chart, in atlas, 
in Bologna (see fig. 10).  

 

 

24  As time went on, Giovanni Freducci had more wives and more children. This is grounded upon the 
words on the ancient stones of the family chapel floor 'Joanni Patri clarissimo Equiti eximiis Italiae 
Praeturis, et presertim Florentiana pro tradita sibi summa Reipublicae [...] Silvagiae quondam Matri 
pudicissimae Matrones et Galeotto Germano Jur. Consulto, Joannique Filio ob vitam a Turcjs Piratis 
ereptam publico luctu explorato, ac coeteris uxoribus filiis nepotibus nuribusque suis sepulchrum 
cum sacello a Ludovico equite celeberrimo viro gravissimo pie dicatum' in the epitaph inscription. 
Giovanni was buried in the church of San Francesco d'Assisi at Fermo. Ludovico Freducci, Esquire, 
was his father. From a transcript of the original by Giovanni Panelli d'Acquaviva, Memorie degli 
uomini illustri (Ascoli, 1757), i, pp. 401-2. Also transcribed by Raffaele de Minicis, Le iscrizioni 
fermane antiche e moderne con note (Fermo, 1857), p. 116, N. 322. Inscriptions of historical value, 
however, were removed when the church floor was repaved, 1839. An original document, dated 
1491, reads: 'constituta in Ecclesia Sancti Francisci de Firmo in Cappella D.ni Ludovici Eufreductii'; 
see Vittore Crivelli, Stefano Papetti, Pietro Zampetti, Vittore Crivelli e la pittura del suo tempo nel 
Fermano (Milano, 1997), p. 93, 'Vittore habitator Firmi' signed the contract to paint the chapel of 
Ludovico Freducci in San Francesco, Fermo, 17 October 1491. 
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Fig. 7. The Freducci signature, 1497. Comes hoctomanni fredutijs (small letter dotless j). Freducci’s 
earliest surviving map, his chart of 1497 (Wolfenbüttel, Herzog August Bibliothek, Cod. Guelf. 99, 
Aug. 2°). Detail. By permission of the Herzog August Bibliothek. 

 

 

Fig. 8. The Freducci signature, 1512. Conte de hoctomanno freducci. Freducci's 1512 atlas, c. 4v 
(Perugia, Biblioteca comunale Augusta, MS. 2915, c. 4v). Detail. Su concessione del Ministero per i 
beni e le attività culturali e del turismo, Archivio di Stato di Perugia, autorizzazione Prot. Dicembre 
2019. 
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Fig. 9. The Freducci signature, 1515. Conte de Hectomāno freducci. The earliest map to have the name 
Florida, November 1515 (Florence, Archivio di Stato, Fondo: Carte nautiche 15). Detail of the partially 
destroyed signature. Su concessione del Ministero per i beni e le attività culturali e del turismo, 
Archivio di Stato di Firenze, autorizzazione Prot. n. 4053. È fatto espresso divieto di ulteriore 
riproduzione o duplicazione con qualsiasi mezzo. 

 

 
Fig. 10. The Freducci signature, 1539. Conte de Octomāno freduccj. Last dated map, in atlas, 1539. 
Model by Ludovico Freducci, 1512, and 1515 (the Atlantic, the Caribbean, and northeastern South 
America down to the part of Brasil lying north of 15 degrees, south latitude). Detail (Bologna, 
Biblioteca Comunale dell'Archiginnasio, Fondo Speciale Carte e Atlanti Nautici, Atlante di Ludovico 
Freducci). Prot. N. 519/IV. Autorizzazione 03.10.2019. Immagine fornita con filigrana. 
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Fig. 11. The Freducci signature, 1555. Angelo de Conte Freducci (Greenwich, Maritime Museum, MS 
58-078/P36, Repro ID: f1762, Central Mediterranean). Reproduced by kind permission of the 
Trustees of the National Maritime Museum, Greenwich (Reproduction rights, invoice 26641/2006). 
 

The first dated chart showing the 'Angelo of Count Freducci' signature 
(Angelo de Conte Freducci), in Italian, is from the year 1547, namely his nautical chart 
in Brussels. Angelo made two portolan atlases in this same period: the one in 
Warsaw, dated 1554, and the other, in Greenwich, dated 1555. An Italian signature 
(Angelo de Conte Freducci) appears on both the two Freducci works (see fig. 11). The 
last dated maps showing the 'Angelus Eufredutius' signature (Angelus Eufredutius), 
in Latin, are from the year 1556, namely his nautical maps, in atlases, in Rome and 
Mantua (see fig. 3). Angelo resumed the ancient Latin surname of the family in 
Fermo. In conclusion, my preliminary study of all the signatures available, first, 
confirms that charts and atlases signed by Count of hoctomannum / Hectomanno / 
Octomanno Freducci range in date from 1497 to 1539. It then suggests that charts 
and atlases signed by Angelo 'of' Count Freducci and 'Angelus Eufredutius' range in 
date from 1547 to 1556. It seems plain, then, according to the history of cartography, 
that two are the already accepted chartmakers from that family, Count of 
Octomanno Freducci (supposedly active 1497-1539) or 'his son', Angelo (fl. 1547-
56). 

 
However, rather than the two already accepted chartmakers from that 

family, Count of Octomanno Freducci or Angelo Freducci, in a succession of articles 
since 1991, based on close study of a wide range of historical sources, I have 
proposed instead a radical revision of the identity and sequence of Freducci 
chartmakers. The discovery of both the unknown Letters Patent in Pisa dated at 
Ancona in 1563, and the secondary source on the Military Order of St Stephen Pope 
and Martyr published in 1735, where further generations of pedigree were traced, 
puts me in a fair way to solve the whole affair. 
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Othman the Founder of the Ottoman Dynasty is a Misnomer leading to Nothing 

Chet Van Duzer (p. 4) maintains that 'Charts and atlases signed by Conte di 
'Ottomano' Freducci range in date from 1497 to 1539, so he had a remarkably long 
career as a cartographer, but we have very little biographical information about him' 
according to the history of cartography. Having read Chet Van Duzer's review of my 
work, I must now answer and correct some of the criticism so unfairly levelled 
againts me. However, before tackling two of the major historical errors Chet Van 
Duzer has made in his article I shall sort out some of his smaller accusations. 

Chet Van Duzer (pp. 4, 8-9) has noted that 'Angelo Freducci was Conte di 
Ottomano’s son'. Conversely, the absence of such declaration on Angelo's charts and 
atlases does not allow us to reach this conclusion. Van Duzer has also noted that (p. 
4) 'the cartographer’s grandfather, named Lillo Ferducci (note the different spelling 
of the surname), was a merchant and went from Ancona to Turkey, basing himself 
in Gallipoli, a bit more than 200 km west of Constantinople (modern Istanbul), 
during the reign of Sultan Murad II (1421-1451). Lillo earned the trust and 
protection of the sultan, in part by ransoming Turks who had been captured and put 
up for sale as slaves by Christian forces. After Lillo had spent some years in Gallipoli, 
his family called him back to Ancona. The sultan tried to persuade him to stay; Lillo 
felt obliged to go, but promised the sultan to return, and to name his firstborn son 
Othman, after Othman or Osman (d. 1326), the founder of the Ottoman dynasty. Lillo 
returned to Ancona, married, and had a number of children; he named the firstborn 
Othman Lillo. Othman Lillo wished to follow his father’s example and establish 
himself as a merchant in Gallipoli, but was unable to do so because of the poor state 
of the family’s finances. Yet relations between the Ferducci family and the sultanate 
remained close. Following the fall of Constantinople to Ottoman forces under 
Mehmed II (reigned 1444-46 and 1451-81) in 1453, Mehmed did a favour for the 
family; according to Othman Lillo, he did it because of the esteem in which he held 
the Ferduccis: he liberated Othman Lillo’s brother-in-law Angelo Boldoni, who had 
been taken prisoner, and returned the fully laden ship that the Turks had taken from 
him. In order to nurture the relationship with the sultanate and curry Mehmed II’s 
favour, Othman Lillo commissioned the humanist Giovanni Mario Filelfo to write an 
epic poem praising the Turks, and particularly Mehmed II'.  

As a result, Chet Van Duzer has put forward an absolute and unquestionable 
dogma: 'This family history explains the source of the name ‘Ottomano’ in the name 
Conte di Ottomano Freducci: he was Othman, Lillo’s son' (p. 8). Chet Van Duzer then 
reaches a verdict (p. 9): 'Patrizia Licini has maintained that Conte di Ottomano 
Freducci was actually two cartographers, Ottomano and Conte di Ottomano, and 
attributes Freducci’s 1497 chart to the former, and also identifies the former with 
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Oliverotto Freducci da Fermo, who died in 1502. This interpretation is forced and 
implausible, depending for example on reading what is clearly ‘conte’ in the 
signature of Freducci’s 1497 chart as ‘comes’, and on accepting that ‘Otomanno’ in 
the signatures on Freducci’s chart is a corruption of ‘Etemanno’, the name of a region 
over which Oliverotto Freducci’s family had control. This interpretation also ignores 
the information we do have about the Freducci family; and does not give a 
satisfactory answer for why Oliverotto Freducci da Fermo, if he made the map, did 
not simply sign his own name. In addition, the violent nobleman Oliverotto Freducci, 
though he may well have known the Adriatic, does not seem on the face of it a likely 
candidate for a chartmaker, who were sometimes masters of ships'. 

I read instead what is clearly ‘Comes’ in the signature of Freducci’s 1497 chart 
in Latin as 'Comes', contrary to what Chet Van Duzer maintains (p. 9). He evidently 
reads a word ('conte') in Italian for another word ('comes') in Latin, and he believes 
that 'Conte' is a proper name in the signature. If Freducci’s 1497 chart, now Cod. 
Guelf. 99, Aug. 2°, of the Herzog August Bibliothek in Wolfenbüttel, is examined (see 
fig. 7), however, it will be found that the signature Comes hoctomanni fredutijs de 
Ancona Composuit MCCCCLXXXXVII indicating the title, or territorial dignity, appears 
to be quite different in signification from the one that Van Duzer reads. Then, the 
Aldermen of the city of Ancona deputed for the purpose of executing any office 
within the same town, by Letters Patent under the Great Seal dated 12 February 
1563, would grant to the Grand Master of the Order of Santo Stefano in Pisa that the 
noble Freducci family never engaged in the vile, mechanical arts. Trading as a 
merchant was incompatible with nobility in the Anconitan State. Since they were old 
nobility, no one from the Freducci house ever held a workshop, since they were not 
merchants.  

And, second, Chet Van Duzer concludes that my interpretation also ignores 
the information they do have about the Freducci family. Chet Van Duzer, based on 
an unsigned preamble to a poem, has recorded a pedigree of three generations, 
which is headed by Lillo Ferducci (note the different spelling of the surname), born 
in Ancona, a merchant in Turkey. The entry descends to his firstborn son Othman, 
after Othman or Osman (d. 1326), the founder of the Ottoman dynasty, and to his 
grandson Conte, a name proper here, the maker of the 1497 chart now in 
Wolfenbüttel, a man who is not even named in the poem. Such stories, however, 
belong to the domain of poetry rather than historical fact. In fact, the poem Amyris 
has come down to us in a transcript which some anonymous copyist made, and the 


