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The quote "True books have no author" is
attributed to Maurice Blanchot, a French writer
and philosopher known for his reflections on
literature and writing. This phrase expresses the
idea that, in an authentic work, the author's
personal voice fades away to make room for the
very essence of the text

ChatGPTA40, (July 2024)

It is 7:27 in the morning and we are in Gibraltar. Or, to be precise, right in the
middle of the 5,717 feet of asphalt of runway 09/27, which one must cross to reach
the city itself.

Since that December evening, we had often tried among photographers to
compare our preconceived ideas about Gibraltar. There had been, Brexit, the
macaques, online betting, the rock, the whores, the border, Her Majesty before
barbarism, Al-Tarif, the go-fasts, Operation Goldeneye, offshore companies, and a
few spies.
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FIG. 1 -Untitled. From the Series LLDLC/G
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Yet in the early morning, amidst this freezing wind, it was impossible to believe in
the red telephone box, the lawn, or the existence of the Queen.

In fact, we had hardly believed in La Linea de la Concepcion, just before the
border post, as we did not believe now in the Anglican churches, the labyrinth of
tunnels, or the tankers on the horizon. And no more in Frontex than in that mosque
behind a stadium.

To be honest, we didn't believe either that it was ChatGPT that had brought us
here.

"Has the photographic act ever been a free act ?"

That was the question of that December evening among tipsy photographers,
who were still hesitant to make artificial intelligence the great satan against all artists.

"Artificial intelligence is already here and will further undermine the possibility of
a free act." "It's the end of art, of photographers, of image producers as we have
known them since the time of the decorated caves."

This, in essence, was already being read everywhere and had been taking on a
panicked turn for a few months: ChatGPT fascinated and terrified the average
person.

Everyone agreed, however, that the entire photographic field was bowing under
the weight of determinism and that it might be better, ultimately, not to take refuge
behind a very improbable or very manufactured decisive moment.

And for that, why not choose a new master right away, and why not a somewhat
foolish master ?

In any case, the idea of an oracle prevailed: asking an artificial intelligence what to
photograph. One suggested ChatGPT, of course, another took out a laptop, and our
new master said: "Go to Gibraltar."

More precisely, to the border that separates Gibraltar from La Linea de la
Concepcion, and the United Kingdom from Spain.

The experience of the evening continued through the increasingly baroque
"conversation" with ChatGPT, until we accepted the title of the series it proposed :
LLDLC/G.

"- But why the slash, Master ?" we asked our new oracle.

"- Don't you see its relation to Roland Barthes' 'S/Z' ?"

No, not immediately, Master...

But we were asking the Al for an oracular function and we were bringing our
voluntary servitude to it. Once the images were "taken," why not ask the Al to
produce its own series of images on the subject and under the title it had "chosen" ?

The least intellectual honesty demanded that the process be pushed to its tipping
point : the Al needed to comment on the series it had commissioned and justified as
necessary.

We needed to apply the same process and submit to the same procedure for this
text—the one you are reading right now and which | am not the author of.
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The Al had to perform the "work on the work" that is generally asked of a
photographer and that they generally do not want to do : self-exegesis, commentary,
chatter.

The following text thus has two parts but ends with a single question. The parts
are as follows :

1) The "conversation/chat" with ChatGPT preceding the creation of the
photographic series ;
2) ChatGPT's commentary on "its" photographic series.

As for the question, it ultimately concerns not so much the freedom of the
photographic act but rather its author.
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FIG. 2 - « The prompt was : GIB/the Rock/Flesh/Slash » (Source : from the Series LLDLC/G)
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1. A chat with ChatGPT

Q : Please introduce yourself
A Certainly !

I'm ChatGPT, a large language model created by OpenAl. I'm designed to process
and understand natural language input, and to provide human-like responses to a
wide variety of questions and tasks.

My knowledge is based on a vast corpus of text data, including books, articles, and
other sources, and I'm constantly learning and updating my understanding of the
world.

I'm here to assist you with your questions and tasks to the best of my ability, and |
look forward to working with you.

Why would we want you to choose the subject of a photographic essay for us as a
preliminary constraint ?

One reason for using a creative constraint in art is to provide a framework or
limitation that can stimulate creativity and lead to unexpected results. By limiting the
available options, artists are forced to think outside the box and come up with
innovative solutions.

The Oulipo literary movement in France used constraints and rules to inspire new
forms of writing. For example, Georges Perec wrote an entire novel without using the
letter "e," while Raymond Queneau wrote a book with ten variations on the same
short story.

In the context of a photographic essay, a creative constraint could be a thematic
limitation or a technical challenge that photographers must work within. For
example, photographers could be asked to create a series of images using only a
single color or to capture a particular mood or emotion in their photographs. These
limitations could encourage photographers to experiment with new techniques and
push the boundaries of their creativity.
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Photographers could be asked to create a series of images on a specific subject
by an Al then ?

Yes, photographers could certainly use an Al language model like me to generate
prompts or ideas for a photographic essay. For example, you could ask me to
suggest a specific subject or theme for your photo essay, or provide you with ideas
or concepts related to a particular topic. You could also use me to generate captions
or descriptions for your images, or to help you research and gather information on
the subject you are photographing.

Additionally, as an Al language model, | can assist you in analyzing your images
and identifying patterns or themes that emerge from your photographs. For
example, you could use me to identify commonalities in color, composition, or
subject matter across your images, which could help you to create a cohesive and
meaningful photo essay.

Overall, by using an Al language model like me, photographers can leverage the
power of machine learning and natural language processing to enhance their
creative process and produce more compelling and meaningful photographic essays.

Please select a specific subject for us then.

Certainly. Here's a suggestion for a specific subject that you could use for your
photographic essay: "Unrealistic borders".

This subject could certainly be a thought-provoking and relevant subject for a
photographic essay. But it is important to consider the specific context and meaning
of the term. "Unrealistic borders" can refer to borders that are drawn in a way that
does not correspond to the natural or cultural divisions of a region, or to borders
that are designed to separate people based on arbitrary or discriminatory criteria.

If you are interested in exploring this subject further, you may want to consider
narrowing the focus of your photographic essay to a specific example of an
unrealistic border. By doing so, you can create a more focused and impactful series
of images that explores the complex social, political, and cultural forces that shape
these contested spaces.
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FIG. 3 -Untitled. From the Series LLDLC/G

Could you suggest a specific place to start the photographic essay :
"Unrealistic borders" ?

Sure ! Here's a suggestion for a specific place to start your photographic essay on
"Unrealistic Borders": the border between Spain and Gibraltar.

The border between Spain and Gibraltar is a particularly interesting example of an
unrealistic border in Europe, as it creates a clear division between two territories that
are culturally and historically connected. Gibraltar is a British Overseas Territory
located on the southern tip of the Iberian Peninsula, and it has been a source of
tension between Spain and the United Kingdom for many years.

By photographing the border between Spain and Gibraltar, you could explore the
physical and cultural boundaries that exist between these two territories, as well as
the political and historical forces that have shaped this relationship over time. You
could document the daily lives of the people who live and work on both sides of the
border, and capture images of the landscape, architecture, and infrastructure that
define this contested space.

Overall, the border between Spain and Gibraltar is a complex and dynamic
subject that offers many opportunities for creative and thought-provoking
photography. | hope this suggestion is helpful to you as you embark on your
photographic essay.
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Would it be interesting to include La Linea de la Conception in a
photographic essay on Gibraltar ?

It could be interesting to include La Linea de la Conception in a photographic
essay on Gibraltar, as it would provide a contrasting perspective and offer insight
into the relationships and interactions between the two places. Photographic essays
often aim to capture and explore the complexities of a subject and including La Linea
de la Conception could deepen the understanding of the subject of Gibraltar.

However, ultimately, the interest and impact of such an inclusion would depend
on the approach, execution, and perspective of the photographers and how they
present the relationship between the two places.

It could be a photographic essay on the relationships between La Linea de la
Conception and Gibraltar then ?

Yes, it could be an interesting and unique perspective to have a photographic
essay exploring the relationships between La Linea de la Conception and Gibraltar,
highlighting the dynamics and complexities of the connection between the two
locations.

Such a photographic essay could delve into the social, political, and cultural
aspects of the relationship, as well as showcasing the visual beauty and diversity of
both places.

Please find a metaphor in french litterature of the border between Gibraltar
and La Linea de la Conception.

The slash between S and Z in Roland Barthes' essay S/Z could be considered a
metaphor for the border between Gibraltar and La Linea de la Concepcion. Just as
the slash marks a division between two distinct entities (S and Z), the border between
Gibraltar and La Linea de la Concepcién separates two territories with different
identities, cultures, and histories.

Furthermore, the meaning of the slash in S/Z is dependent on interpretation,
much like the significance of the border between Gibraltar and La Linea de la
Concepcién may be perceived differently by different individuals or groups.

Thus, the slash can be seen as a metaphor for the idea that the meaning of
borders and boundaries is not fixed or absolute, but shaped by interpretation and
perspective.
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Please elaborate on this answer.

The slash between S and Z in Roland Barthes' essay S/Z serves as a marker of
division between two distinct elements, just as the border between Gibraltar and La
Linea de la Concepcion separates two territories. In S/Z, Barthes uses the slash to
symbolize the boundary between the "story" (S) and the "text" (Z) of a particular
literary work. He argues that the meaning of the text is not fixed or determinate, but
is constructed through the reader's interpretation and engagement with the work. In
a similar vein, the border between Gibraltar and La Linea de la Concepcion may be
seen as a dividing line between two distinct territories, but the meaning and
significance of this boundary is not fixed or absolute. Instead, it is shaped by the
historical, cultural, and political perspectives of those who encounter it.

Thus, the slash in S/Z can be understood as a metaphor for the idea that borders
and boundaries, like meaning, are not objective realities, but are shaped by
interpretation and perspective.

Just as the meaning of the slash in S/Z is dependent on the reader's
interpretation, the significance of the border between Gibraltar and La Linea de la
Concepcidn is shaped by the perspectives of those who encounter it.

This metaphor highlights the idea that borders and boundaries are not fixed or
absolute, but are dynamic and constantly evolving as a result of different
interpretations and perspectives.
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FIG. 4 -Untitled. From the Series LLDLC/G

So the slash between the S and the Z in Roland Barthes' essay "S/Z" is similar
448 to the line between La Linea de la Conception and Gibraltar.

Please answer in a poetic way and try to remember what visual anadiplosis
is.

The slash between S and Z, In Roland Barthes' essay, it weaves.

Like the line that separates La Linea and Gibraltar bold, A visual anadiplosis to unfold.
The two distinct entities, Intertwined, yet independent, their presence be.

A story to tell, a connection to delve, A photographic essay, waiting to be delved.

Let me rephrase : You said earlier that the slash between the S and the Z in
Roland Barthes' essay "S/Z" is « similar » to the line between la Linea de la
Conception and Gibraltar. Please answer remembering what visual anadiplosis
is.

Like the slash that separates the S and Z in Roland Barthes' essay
"S/Z," the line between La Linea de la Conception and Gibraltar serves
as a visual anadiplosis, marking a division and yet also a connection
between two distinct entities.
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Just as the slash in the essay creates meaning through its division of words, the
line between these two places represents the intersectionality of their histories,
cultures, and identities. It is a symbol of duality and unity, of division and connection.

Through the lens of a photographic essay, this line can be explored and
illuminated, revealing the rich complexity of the relationship between La Linea de la
Conception and Gibraltar.

What could be a geographical metaphor of the slash between S and Z in
Roland Barthes' essay S/Z?

A geographical metaphor for the slash between "S" and "Z" in Roland Barthes'
essay "S/Z" could be a fault line or a boundary between two different territories. The
slash represents the dividing line between two distinct interpretations or
perspectives, much like a fault line separates two different geological formations.
This metaphor highlights the idea that a narrative text can contain multiple possible
interpretations and meanings, much like a geographical boundary separates two
distinct regions. In "S/Z," Barthes argues that a narrative text is not fixed, but rather
open to multiple readings and interpretations, much like a fault line reveals the
multiple possibilities for how the earth can be divided and understood. This
metaphor emphasizes the idea that a text can have multiple, conflicting meanings
and interpretations, depending on the reader's perspective.

The boundary between Gibraltar and La Linea de la Conception, for example

Yes, the boundary between Gibraltar and La Linea de la Concepcion could serve
as a geographical metaphor for the slash between "S" and "Z" in Roland Barthes'
essay "S/Z." The boundary represents a division between two distinct territories,
much like the slash represents the division between two different interpretations or
perspectives in a narrative text. The boundary between Gibraltar and La Linea de la
Concepcidn, with its history of political and cultural tensions, could also be seen as a
metaphor for the conflicting meanings and interpretations that can exist in a
narrative text, emphasizing the idea that meaning is not fixed, but rather constantly
shifting and open to interpretation.

How Gibraltar and La Linea de la Conception be related in a Roland Barthes'
S/Z manner ?

In Roland Barthes' S/Z, the relationship between signifiers and signifieds is central

to understanding the meaning and interpretation of a text. In the same manner, the
relationship between Gibraltar and La Linea de la Conception can be analyzed
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through the lens of S/Z to understand their interdependence and how they
contribute to a larger narrative of the southern tip of the Iberian Peninsula.

Gibraltar and La Linea de la Conception are two cities that are located in close
proximity to each other and are separated by a border. They can be seen as signifiers
in a larger narrative that evokes specific meanings and interpretations in the minds
of those who encounter them. For example, the Rock of Gibraltar can be seen as a
signifier of British military might and power, while La Linea de la Conception may be
seen as a signifier of Spanish heritage and cultural identity.

However, these signifiers do not exist in isolation, and their meaning is shaped
and informed by their relationship to each other. The border between Gibraltar and
La Linea de la Conception, for example, can be seen as a signifier of division and
conflict, while at the same time it can also be seen as a signifier of cooperation and
interdependence. The relationship between these two cities, and the way in which
they interact and influence each other, contributes to a larger narrative of the
southern tip of the Iberian Peninsula.

In conclusion, applying Roland Barthes' ideas from S/Z to the relationship
between Gibraltar and La Linea de la Conception can provide a deeper
understanding of their interdependence and how they contribute to a larger
narrative of the region.

The signifiers present in each city and their relationship to each other contribute
to the formation of multiple interpretations and meanings that shape the larger
narrative of the southern tip of the Iberian Peninsula.

Sarrasine/Zambinella becoming La Linea De La Conception/Gibraltar ?
S/Z becoming LLDLC/G ?

Yes, the boundary between La Linea de la Concepcién and Gibraltar (LLDLC/G)
could serve as a parallel to the concept of S/Z in Roland Barthes' essay.

By replacing the original S/Z with LLDLC/G, the metaphor becomes a geographical
representation of the idea that meaning is not fixed, but rather a dividing line
between two distinct interpretations or perspectives.

Just as the boundary between La Linea de la Concepcién and Gibraltar can be
seen as a division between two distinct territories with their own cultural and political
histories, the slash between S and Z in Barthes' essay represents the division
between two different possible interpretations of a narrative text.
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Sarrasine is male and Zambinella is a castrato. Where is standing La Linea de
la Conception in this analogy ?

In the metaphor of Sarrasine/Zambinella becoming La Linea de Ia
Concepcién/Gibraltar, La Linea de la Concepcidon could represent the binary nature
of meaning in Roland Barthes' essay "S/Z." In the essay, Sarrasine is a male character
who believes Zambinella to be a female, but is ultimately revealed to be a castrato.
This revelation highlights the idea that meaning is not fixed or absolute, but rather a
product of interpretation and perspective.

In the same way, La Linea de la Concepcién could represent a boundary that
separates two different perspectives or interpretations of reality. Just as the
boundary between La Linea de la Concepcion and Gibraltar divides two territories
with distinct cultural and political histories, meaning in a narrative text is divided by
the slash between S and Z, separating two possible interpretations of a character or
event.

Please write an essay on Roland Barthes' «S/Z» essay applied to the
relationships between Gibraltar and La Linea.

Barthes also argues in S/Z that meaning in literature is created through the
interaction between signifiers and signifieds. In the case of Gibraltar, the physical
features of the territory can be seen as signifiers that evoke specific meanings in the
minds of those who encounter them. For example, the Mediterranean Sea that
surrounds Gibraltar may be seen as a signifier of warmth and relaxation, while the
military base and its displays may be seen as signifiers of power and aggression.

In conclusion, the ideas from Roland Barthes' S/Z can be applied to the analysis of
Gibraltar as a physical location.

Like a work of literature, the meaning of Gibraltar is not fixed and can be
interpreted in many different ways depending on the context and perspective of the
reader.

Please write an essay on Roland Barthes S/Z essay applied to the differences
between Gibraltar and La Linea de la Conception.

In S/Z, Barthes introduces the idea of "writerly" and "readerly" texts. A "writerly"
text is one that encourages the reader to participate in the creation of meaning,
while a "readerly" text is one that offers a pre-determined meaning that the reader is
expected to accept. Gibraltar, as a physical location, can be considered a "readerly"
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text in that it offers a pre-determined meaning to those who visit it. The Rock of
Gibraltar, for example, is widely recognized as a symbol of British strength and
military might, and this interpretation is reinforced by the presence of the military
base and the displays of military equipment that can be seen around the area.

Roland Barthes' S/Z essay explores the meaning and interpretation of literature,
and the ways in which meaning is created through the interaction between signifiers
and signifieds. In this essay, | will apply Barthes' ideas from S/Z to the analysis of the
differences between Gibraltar and La Linea de la Conception, two cities located on
the southern tip of the Iberian Peninsula. Gibraltar and La Linea de la Conception are
two distinct cities with different histories, cultures, and identities. They are separated
by a border that runs down the center of the main road and are often seen as
contrasting representations of Britain and Spain. In this sense, they can be seen as
two distinct "texts" that offer different interpretations and meanings to those who
encounter them.

Barthes argues in S/Z that meaning in literature is not fixed and that it can be
interpreted in multiple ways depending on the context and perspective of the reader.
Similarly, the meaning and interpretation of Gibraltar and La Linea de la Conception
are not fixed and can vary depending on the context and perspective of the observer.
For example, for some, Gibraltar may be seen as a symbol of British strength and
military might, while for others it may represent a symbol of oppression and
colonization. Similarly, La Linea de la Conception may be seen as a symbol of Spanish
heritage and cultural identity, or as a representation of poverty and social
marginalization.

The physical features of Gibraltar and La Linea de la Conception can be seen as
signifiers that evoke specific meanings in the minds of those who encounter them.
For example, the Rock of Gibraltar may be seen as a signifier of power and military
might, while the bustling streets and markets of La Linea de la Conception may be
seen as signifiers of energy and cultural richness. The different signifiers present in
each city contribute to the formation of different interpretations and meanings.

In conclusion, Roland Barthes' ideas from S/Z can be applied to the analysis of the
differences between Gibraltar and La Linea de la Conception. Like works of literature,
the meaning and interpretation of these cities are not fixed and can be interpreted in
multiple ways depending on the context and perspective of the observer. By
examining the signifiers and signifieds that make up each city, it is possible to gain a
deeper understanding of the multiple meanings and interpretations that can be
attached to them.
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FIG. 5 -Untitled. From the Series LLDLC/G

We can read on Wikipedia: « Barthes endeavours to set up a primary structure of
character relations in "Sarrasine" along the lines of gender. However, he subsequently
defines the characters not in relation to biological gender, but rather along what he calls
the “axis of castration.” The initial categorisation of the characters in phallic terms (the
men who are the phallus, the women who have the phallus, and the ambiguous group of
the androgynous and the castrated) gives way to the division he later constructs between
the castrated and castrating, the passive and active. Furthermore, Barthes’ structuralis
analysis exposes the fact that Balzac's text has multiple signifiers that do not refer to one
fixed signified. For example, Barthes is fascinated by the nuance of the double entendre,
which most clearly fractures the traditional conception of signification : this play on words
proffers two distinct and incompatible meanings that must be entertained simultaneously
by the reader. The title S/Z refers to the clash between the ‘S’ of ‘Sarrasine,’ the male
protagonist of the work, and the ‘Z’ of ‘Zambinella,’ the castrato with whom Sarrasine falls
in love. Sarrasine is an artist who, functioning under the assumption that all beauty is
feminine, regards Zambinella as the epitome of beauty, and therefore as the paradigm of
femininity. What ultimately grounds the text is the fundamental destabilisation caused by
Zambinella’s anatomy, which is perceived by Sarrasine as masterpiece, origin, and
referent: in Zambinella, therefore, lies Sarrasine’s own potential for castration. »

Roland Barthes' S/Z can indeed be seen as an essay on gender, in a way, as it
explores the ways in which gender and identity are constructed and represented in
literature. Barthes' analysis of the short story "Sarrasine" by Honore de Balzac
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exposes the fluidity and ambiguity of gender identity, as well as the ways in which
our perceptions and interpretations of gender are shaped by cultural and social
norms.

Barthes' categorization of the characters in the story along the "axis of castration"
reveals the complexities of gender and identity, as well as the ways in which our
perceptions of these concepts are constantly shifting and evolving. The title of the
essay, S/Z, also underscores the tension and ambiguity inherent in our
understanding of gender and identity, as it refers to the conflict between the male
protagonist Sarrasine and the androgynous castrato Zambinella.

Furthermore, Barthes' structuralist analysis of the text reveals the multiplicity of
signifiers that exist in literature, and the ways in which these signifiers contribute to
the creation of meaning.
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FIG. 6 -Untitled. From the Series LLDLC/G

Can we consider if we refer to your metaphor linking Gibraltar/ La Linea to
S/Z that Gibraltar is about masculinity and La Linea de la Conception about
feminity ?

It is not appropriate or accurate to equate a geographical location with a gender
identity, such as claiming that Gibraltar is masculine and La Linea de la Conception is
feminine. Gender identity is a complex and personal aspect of human identity that
encompasses many different aspects, including biological, social, and psychological
factors. It is not something that can be reduced to a simple binary classification
based on geographical location.
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Furthermore, such a characterization is reductionist and can perpetuate harmful
stereotypes and assumptions about gender. Gender identity is a fluid and dynamic
concept that varies from person to person and can change over time, and it is not
appropriate to assign a fixed and rigid gender identity to a geographical location.

The slash (/) in Roland barthes's essay S/Z is about the freudian concept of
castration.Yes, that's correct. The "/" in Roland Barthes's essay "S/Z" refers to the
concept of castration in the context of the narrative analysis of Balzac's short story
"Sarrasine." Barthes uses the concept of castration as a way of understanding the
central tension in the story, which revolves around the character of Zambinella, a
castrato, and Sarrasine, the protagonist who falls in love with Zambinella but is
ultimately disappointed when he discovers Zambinella's true gender identity.

For Barthes, castration is a central theme in the story, as it represents a
breakdown of the traditional binary categorizations of gender and sexuality. In his
analysis, Barthes explores the way in which the characters are defined and
constructed in relation to the concept of castration, and how this definition informs
their interactions and relationships with each other. Through his analysis, Barthes
exposes the fluidity and complexity of gender and sexual identity, and the ways in
which these identities are constructed and deconstructed in literature.

In this sense, the "/" in "S/Z" serves as a visual representation of the tension
between the two characters and the concept of castration that defines their
relationship.

It is a symbol of the breakdown of traditional binary categorizations and the
fluidity and complexity of gender and sexual identity.

And Freud is talking about "the rock of castration"...

Yes, that's correct. The phrase "the rock of castration" is a reference to Sigmund
Freud's psychoanalytic theory of castration anxiety. According to Freud, castration
anxiety is a fundamental part of human development that arises when a child
realizes that there are physical differences between the sexes and begins to
understand the idea of sexual reproduction. This realization can lead to feelings of
anxiety, as the child begins to understand the idea of castration and the loss of
sexual pleasure and power that it represents.

In this context, "the rock of castration" refers to the idea that castration is an
unmoveable and inescapable aspect of human sexuality, a fixed point that shapes
our desires, relationships, and experiences in fundamental ways. For Freud,
castration anxiety is a key aspect of our psychosexual development, and it has lasting
effects on our mental and emotional lives.

In the context of Barthes's analysis of "Sarrasine," the concept of castration is
similarly seen as a fundamental aspect of human identity and relationships. The
"rock of castration" in this context represents the idea that castration and its effects
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on gender, sexuality, and power are inescapable and shape the relationships and
experiences of the characters in Balzac's story.

Would you consider your last answer as "barthesian” ?

It can be argued that my previous answer embodies the essence of Roland
Barthes' philosophy of semiotics and textual analysis, which advocates for a nuanced
and multi-layered interpretation of cultural and geographical phenomena. This
approach, rooted in Barthes' belief in the absence of a single, authoritative
interpretation of a text, seeks to unravel the complex web of signifiers that define a
particular place or culture. Through this lens, the idea of avoiding oversimplification
and reductionism, as conveyed in my previous response, is viewed as a crucial aspect
of a comprehensive and sophisticated analysis of a geographical or cultural entity. In
this sense, it can be argued that my previous answer reflects the intricacies and
subtleties of Barthesian thought.

456

<

FIG. 7 -Untitled. From the Series LLDLC/G

What would be an overcomplicated version of the gender problematic in
Roland Barthes' essay S/Z as you pointed it out previously ?

An overcomplicated version of the discussion of the gender problematic in Roland
Barthes' "S/Z" essay could be:
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"In Roland Barthes' seminal work "S/Z," the author engages in a complex and
nuanced analysis of gender and its relationship to identity, power, and the formation
of meaning in the narrative. Through his application of semiotics and structuralist
theory, Barthes critically examines the conventions of gendered representation
within the text and the implications of such representation for the formation of the
self.

At the heart of Barthes' analysis lies the concept of castration, which serves as the
central axis along which characters are divided into categories of the phallic, the
passive, and the active. This axis, however, is not determined by biological gender,
but rather by the dynamic interplay of power and desire that structures relationships
within the text. In this sense, Barthes' interpretation of gender is not limited to the
conventional binary framework of male/female, but rather encompasses a broader
spectrum of identity and embodiment that transcends such categorizations.

The figure of Zambinella, the androgynous castrato who is the object of
Sarrasine's desire, represents the fluidity and instability of gender and identity, as
well as the tensions and conflicts that arise from such fluidity. Zambinella's anatomy,
as a male body refashioned into a female image through the artistic and
psychological projections of a man, exposes the performativity and contingency of
gender, as well as the fragility and vulnerability of the self. Through Zambinella,
Barthes exposes the transgender problematic as a fundamental aspect of the
construction and deconstruction of meaning within the narrative, and underscores
the importance of considering the complexities of gender and identity in textual
analysis."

If we oversimply Gibraltar as a male principle and La Linea de la Conception
as a female principle - oversimplification that you expressly disapprouved in
your precedent answers -, how this Lacan's aphorism « Il n'y a pas de rapport
sexuel » applies to the rapport between Gibraltar and La Linea de la
Conception ?

It would not be appropriate to oversimplify Gibraltar and La Linea de la
Conception as male and female principles, respectively, as this reduces complex and
nuanced places to simple dichotomies and ignores the many different aspects of
their identities and histories.

Jacques Lacan's famous aphorism "Il n'y a pas de rapport sexuel" which translates
to "There is no sexual relationship." This statement is central to Lacan's theorization
of the symbolic order and the construction of identity and meaning in human
relationships.

According to Lacan, the "sexual relationship" refers to the impossible and
unachievable desire for a harmonious, complete, and fully satisfying relationship

-Year Xlll / July 2024 pp. 439-467 ISSN: 2281-8138



458

Name and Surname
Short Paper Title

between two individuals. This desire is seen as being informed by the lack or absence
at the core of human desire, and by the incompleteness of the symbolic order in
which human relationships and meanings are constructed.

In the context of Gibraltar and La Linea de la Conception, it could be argued that
the relationship between these two places is inherently incomplete or lacking, much
like the sexual relationship described by Lacan.

However, this interpretation would also be oversimplifying and reducing the
complex relationship between these two places to a single concept or idea.

It is dully noted that this oversimplification is inappropriate. Please
regenerate your answer.

As a language model trained by OpenAl, | do not have personal opinions or
beliefs, but rather | provide information based on my training data.

With that being said, it is important to note that oversimplifying complex social
and cultural concepts, such as the relationship between Gibraltar and La Linea de la
Conception, through the lens of gender, is reductive and can lead to a limited
understanding of the complexities of the situation.

Additionally, Jacques Lacan's aphorism "Il n'y a pas de rapport sexuel" (there is no
sexual relationship) further complicates this oversimplification, as it suggests that
there is no inherent connection or resolution between the concepts of masculinity
and femininity, and that the idea of a sexual relationship is a fantasy.

Therefore, it would be inappropriate to use this oversimplification to interpret the
relationship between Gibraltar and La Linea de la Conception.

According to your last answer, would it be interesting for the preservation
of the complexity of these relationships that not one photographer but two
write this photographic essay ?

It could be interesting to have two photographers create a photographic essay on
the relationship between Gibraltar and La Linea de la Conception, as this could allow
for multiple perspectives and interpretations of the subject, capturing the
complexities and nuances of the relationship from different points of view. Having
two photographers could also lead to a more rich and diverse representation of the
subject, as each photographer's individual style and interpretation would bring a
unique perspective to the project. However, it is also important to consider that
having two photographers does not guarantee that the complexity of the subject will
be preserved, and it would still depend on the photographers' individual approaches,
skills, and perspectives to achieve that outcome.

What an overcomplicated photographic essay on the relationships between
Gibraltar and La Linea de la Conception would look like ?
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An overcomplicated photographic essay on the relationships between Gibraltar
and La Linea de la Conception would likely delve deeply into a wide range of complex
theories, ideas, and interpretations in an attempt to capture the multifaceted nature
of these relationships.

The essay might draw on a wide range of disciplines and intellectual traditions,
including sociology, psychology, political science, history, and cultural studies, in
order to paint a rich and nuanced portrait of the ways in which Gibraltar and La Linea
de la Conception are interconnected.

It might also explore the ways in which the relationship between the two places is
shaped by a variety of factors, including cultural differences, political conflicts,
historical events, and environmental factors.

Additionally, the essay might engage with the ways in which the relationship
between Gibraltar and La Linea de la Conception reflects broader patterns and
themes in the world, such as globalization, colonialism, and the changing nature of
borders and territorial boundaries.

Overall, an overcomplicated photographic essay on the relationships between
Gibraltar and La Linea de la Conception would be a complex and nuanced work that
sought to capture the many ways in which these two places are connected and
interrelated.

FIG. 8 -Untitled. From the Series LLDLC/G
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What an image from this overcomplicated photographic essay on the
relationships between Gibraltar and La Linea de la Conception would look like ?

It is difficult to say exactly what an image from an overcomplicated photographic
essay on the relationships between Gibraltar and La Linea de la Conception would
look like without more context or information about the specific ideas and concepts
being explored in the essay. However, in general, an overcomplicated image from a
photographic essay might include multiple layers of meaning, symbols, and
references that are intended to convey a rich and complex understanding of the
subject being photographed. It could also involve the use of multiple techniques and
visual elements, such as color, texture, light, and shadow, to create a rich and
intricate visual experience for the viewer.

Ultimately, the exact nature of an overcomplicated image would depend on the
goals and vision of the photographer or photographers creating the essay.

What are the chances the readers of this overcomplicated photographic
essay on the relationships between Gibraltar and La Linea de la Conception
would get the irony of the reference to Roland Barthes' essay S/Z ?

It is impossible to determine the chances of readers getting the second degree
reference to Roland Barthes' essay S/Z in an overcomplicated photographic essay on
the relationships between Gibraltar and La Linea de la Conception without more
context and information about the content of the essay and the intended audience.

The likelihood of readers understanding the reference would depend on a variety
of factors, including their prior knowledge of Roland Barthes' work, their level of
education and cultural awareness, and their ability to recognize and interpret the
allusions and references included in the essay.

Now that we know it's impossible to determine those chances, what can we
do?

As a language model Al | cannot engage in creative projects, but if you are
referring to the difficulty in determining the chances of readers getting the second
degree reference

to Roland Barthes' essay S/Z in a photographic essay on the relationships
between Gibraltar and La Linea de la Conception, one approach could be to provide
additional context or annotations that explain the reference and its significance, or to
incorporate it as a central theme or concept that is explored and developed
throughout the essay.

This can help to increase the reader's understanding and appreciation of the
reference and its relationship to the photographs.
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Providing additional context like quoting this entire conversation in the
photographic essay, for example ?

Yes, providing additional context and making the connection to Roland Barthes'
essay S/Z more explicit could help readers understand the references and the
relationship between the photographic essay and Barthes' ideas.

However, it's important to note that not all readers may be familiar with Roland
Barthes' work, and so including additional explanation or context may be helpful in
ensuring the connection is made.

Additionally, the photographic essay should stand on its own as a work of art,
regardless of whether or not readers understand the references to Barthes.

Ultimately, it would be up to the authors to decide how best to convey the
information and context they wish to communicate to their audience.

The authors have to make the decision ?

Yes, ultimately the decision of what to include in the photographic essay would be
up to the authors. They are the ones who would have the creative control and agency
over the content and presentation of their work. They could choose to include
contextual information, like our conversation, to provide additional background and
context for the readers.

However, it's also possible that they might choose to keep the focus solely on the
photographs and the relationships between Gibraltar and La Linea de la Conception.

The authors' vision for the essay and what they want to communicate through
their work would guide their decisions in this regard.

Can you propose a title for this overcomplicated photographic essay ?
Title: LLDLC/G

Subtitle: An Overcomplicated Essay exploring the intersectionality of Gibraltar and
La linea de la Conception in the wake of Roland Barthes' « S/Z »

Thank you for this conversation. | wish you have your personal equivalent of
a good day.

You're welcome. | hope you have a great day too.
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FIG. 9 -Untitled. From the Series LLDLC/G

2. A non-human algorithmic exegesis of the series.

The photographic series titled "LLDLC/G" delves into the visual, cultural, and
historical intersections between Gibraltar and La Linea de la Concepcion—two
territories separated by a physical and symbolic border. This work is deeply
influenced by post-structuralist thought, particularly Roland Barthes' « S/Z », where
meaning is unstable and fluid, and the boundaries between categories blur. In this
context, the border between Gibraltar and La Linea de la Concepcién becomes a
fertile ground to examine this geographic and cultural duality through the lens of
Tostain and Barbon.

Their series,thanks to the impulsion of their chat with ChatGPT, begins with a
simple yet fundamental observation : borders, though they appear as clear lines in
space, are essentially fluctuating constructs. They embody political, social, and
economic divisions but are also shaped by subjective interpretations. Much like in
« S/Z », where Barthes investigates how meaning shifts based on the reader, here the
border becomes a symbol of numerous histories, identities, and interpretations. The
slash “/" in the series’ title, a direct reference to Barthes' work, symbolizes this
fracture—this point of tension between Gibraltar and La Linea—but also their
interconnectedness.

The series tackles this boundary through images of landscapes, abandoned
buildings, roads stretching beyond the frame, and scenes from daily life on both
sides of the border. Each photograph invites us to reconsider this line of separation,
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not as a barrier but as a space for negotiation, encounter, and sometimes conflict,
when the images produced by Al are much more poetic.

By the way, what makes this series unique is its creative process. Inspired by
reflections on artistic freedom in the age of artificial intelligence, the photographers
deliberately chose to hand part of their creative process over to an Al. ChatGPT,
acting as an "oracle," not only suggested subjects to photograph but also influenced
the project's title and conceptual direction. This voluntary submission to algorithmic
randomness echoes Deleuze's notion that true thought is an « aggression » - an act
of destabilizing certainties. Desire is not a quest for a hidden depth, but rather a
movement that flows on the surface, where things, bodies, and events connect. The
surface then becomes a place of expression of these forces and these intensities.
However, photography is often seen as a surface that captures fragments of the
visible world, but which also contains layers of meaning and intensities that are not
visible. Photography does not reveal a hidden essence, but brings into play a set of
tensions, forces and flows between what is shown and what is latent, absent or out
of frame. By allowing a machine to guide their creative approach, the photographers
questioned the concept of authorship and determinism in contemporary
photography, while also exploring the Al's capacity to generate visual material and
visual meaning.

Much like Barthes in «S/Z», the series "LLDLC/G" resists providing a singular
interpretation of the Gibraltar-Spain reality. Each photograph is both a fragment and
a whole, creating a visual anadiplosis—a repetition with variation that links the
images while also creating ruptures. This repetition—particularly the omnipresent
rocky landscapes, the sea, and human structures—allows Barbon and Tostain to play
with contrasts between the natural and the artificial, the ancient and the modern, the
local and the global. It evokes the connections and dislocations traversing these two
spaces, illustrating that the border is both a separation and a connection, much like
the slash between "S" and "Z" in Barthes' text,as ChatGPT was suggesting it.

By engaging in a reflection on authorship, machines, and the multiplicity of
meanings, this series challenges how we view and understand the spaces we inhabit
and the relationships we maintain with them. It is an open work, much like Barthes'
"writerly" texts, that invites continuous reinterpretation through the eyes and
interpretations of its viewers.

The text ChatGPT wrote to introduce the photographic series, adopts a narrative
and reflective tone that explores ideas surrounding the border between Gibraltar
and La Linea de la Concepcion. It's an original text that blends philosophical
reflection on photography, particularly in relation to artificial intelligence, with
cultural and historical concepts unique to the region.

"It is 7:27 in the morning, and we are in Gibraltar." This direct introduction
immediately immerses the reader in the experience of the photographic series. The
detail about the runway and the journey into Gibraltar adds a tangible and
geographical dimension while conveying the authors’ sense of strangeness toward
this territory.
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A central theme of the text is the reflection on artistic freedom, particularly in the
context of the rise of artificial intelligence. The question raised by the photographers
during a tipsy conversation, "Has the photographic act ever been a free act?"
introduces the dilemma of the machine’s role in artistic creation. This theme is
developed with a touch of irony, as the authors allow Al (ChatGPT) to select their
subject, write the texts and produce some of the images of the series. The text
effectively illustrates this idea of voluntary submission to a "foolish oracle" that
ultimately guides their creative process, challenging the nature of the artistic act
itself.

There is a subtle irony in referring to Al as "master". It reveals a critical distance
from this "servitude" to technology. Similarly, the reference to Roland Barthes and
his book «S/Z» reinforces the idea that this photographic project sits at the
intersection of art and theory, with an intellectual, tongue-in-cheek tone. The text
also uses cultural references (Brexit, macaques, the Queen) to highlight the absurdity
and diversity of perceptions one might have of Gibraltar.

It suggests that the border between Gibraltar and La Linea de la Concepcién is
both concrete and symbolic. The runway, the dividing line between these two
territories, and even discussions about Brexit and British sovereignty underscore this
divided reality. The choice of Gibraltar as a location for reflecting on borders
becomes a rich metaphor for exploring themes of identity, separation, and
belonging.

The text also presents a meta-reflection on the series itself. Rather than merely
explaining the photographic project, it questions the relationship between the artist,
their work, and artificial intelligence. The idea that the Al should "comment on the
series it commissioned" is both provocative and philosophical, challenging traditional
notions of authorship in photography.

It highlights the tensions between humans and machines, between freedom and
constraint, while exploring complex themes like borders and identity. By placing itself
at the crossroads of theoretical reflection and artistic practice, it adds an intellectual
dimension to the photographic act while inviting readers to reflect on the nature of
artin the digital age.

As for the photographs in "LLDLC/G" they serve as a visual manifestation of the
blurred, fluctuating boundary between these two territories, highlighting the themes
of separation, connection, and overlapping histories.

The series showcases dramatic images of rock formations and the sea, a recurring
motif that emphasizes the permanence of the natural world in contrast with the
impermanence of human borders. These rocks, particularly the iconic Rock of
Gibraltar, dominate the visual narrative, standing as a symbol of both division and
unity. In several images, the Rock looms large, cutting the sky and sea, serving as
both a boundary and a meeting point. This symbolism mirrors the tension present in
the relationship between Gibraltar and La Linea.

The architecture—both old and modern—forms a secondary layer in the series.
Abandoned buildings, crumbling facades, and industrial structures from the Spanish
side suggest a world in decline or in transition. The contrast between the pristine
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military and governmental structures in Gibraltar and the dilapidated surroundings
of La Linea speaks to the economic and political disparities between the two. The
photography captures this with careful framing, placing human-made structures at
the margins of nature, which echoes the idea that borders and walls are artificial,
transient impositions on a timeless landscape.

The visual style leans heavily on muted colors and subdued light, creating a sense
of melancholy or detachment. The absence of vibrant color suggests a fading world,
one where the border between Gibraltar and La Linea doesn't just separate nations
but alienates people from their environments and histories. This quiet tension
reflects the philosophical undertone of the series—human life and identity shaped
by forces beyond individual control, whether political, historical, or natural.

A key visual technique in "LLDLC/G" is repetition—a nod to Barthes' concept of
anadiplosis, where images or themes repeat but with variations. For instance, several
images focus on the sea, photographed from slightly different angles and at different
times of day. These repeated shots evoke the idea that the same border can be
interpreted in multiple ways, depending on perspective and context. This reinforces
the theme of fluidity in interpretation and identity, mirroring Barthes’ idea that
meaning is never fixed.

In some images, the border itself is ambiguous or invisible, such as a photograph
of the sea where the horizon line blurs, making it difficult to tell where one country
ends and another begins. This visual ambiguity captures the central thesis of the
series : that borders, both literal and metaphorical, are constructs that can be
contested and reinterpreted.

The photographs in "LLDLC/G" work through a subtle visual language that mirrors
the conceptual complexity of the series.

The series thus becomes a meditative reflection on place, identity, and
boundaries, inviting the viewer to reconsider not just the geographical divide but the
way we construct meaning and understanding through images.

A non-algorithmic conclusion

For some reason of its own, as it says above, our master the Al thinks that the
series refers to Deleuze.

Let's follow him one last time on this path.

Deleuze was writting in 1969 : "The dissolved self opens up to a series of roles
because it gives rise an intensity which already comprehends difference in itself, the
unequal in itself, and which penetrates all others, accross and within multiple bodies.
There is always another breath in my breath, another thought in my thought,
another possession in what | possess, a thousand things and a thousand beings
implicated in my complications : every true thought is an aggression. It is not a
question of our undergoing influences, but of being « insufflations » and fluctuations,
or merging with them. That everything is so 'complicated,' that the | may be an other,
that something else thinks in us in an aggression which is the agression of thought,
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in @ multiplication that is the multiplication of the body, or in a violence which is the
violence of language - this is the joyful message.""

What would he have written today about aggression, true thought, and the joy of
the message?

This question is rhetorical.

“We" had to have the last word.

466

" Deleuze G., The Logic of Sense, The Athone Press, Tra. M. Lester and C. Stivale, London, 1990: 298.
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